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Rees ccys 
HOW TO MAKE GOOD CHURCH MUSIC 
The Church of the Holy Name, New York, gives Albin D. McDermott an adequate 
Moller organ with an inspiring case, places the console so he can hear 
both organ and choir, puts everything in the high rear gallery 
and then expects and gets unusually fine churchly music. 
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Experts 


Tonal Design 
Engineering 
Scaling 
Manufacture 
Voicing 
Installation 


| Finishing 


Experts in EACH department, working 
together as an organization, are neces- 
sary for a quality pipe organ, excelling 
in mechanical perfection and tonal ex- 
| cellence. Skilled personnel, supervising 
| individual operations, and cooperating 
| in one common objective — to build the 
| finest organ possible — unite in creat- 
| ing the Artist of Organs, the Organ of 


| Artists. 


OAlOLER 
THE ARTIST OF ORGANS - THE ORGAN OF ARTISTS 


HAGERSTOWN, MARYLAND 


Member: Associated Organ Builders of America 
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Organ Builders Supply Company 


Actions r Chests Consoles 
Reservoirs Pipes Shades Reeds Tremolos 
Custom work to your specifications 

HOLLIDAYSBURG, PA 


P.O. BOX 328 











EDWARD A. 
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PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, Il. 














The CHARLES W. McMANIS Company 
Organ Builders 





10th & Garfield Avenue 
KANSAS CITY 2, KANSAS 














| Casavant 


Famous church organ 
name for more than 
a century 


Casanant 


Hreres, Ltd. 
Saint Hyacinthe 
P.©., Canada 








































REUTER PRESTIGE 
There is general agreement 
among those who know, that the 
Reuter Organ is in the forefront 
of today's strictly fine pipe or-. 
gans. This prestige is a direct re- 
sult of the consistently fine work 
that Reuter has done, both tonally 


and structurally, over a long per- 
iod of organ building. 


The Reuter Organ Co. 


Lawrence, Kansas 
Builders of fine pipe organs exclusively 


Member of The Associated Organ Builders ef America 
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Weutminater ENSEMBLE TONE AND 
Cis Cale INDIVIDUAL VOICES 


In general we are aware of the differences 
between one scheme of organ design and 
another. We do not expect an English or- 
gan to have the same tonal characteristics 
as one designed on French lines, yet we do 
not always take into account the fact that 
the individual voices that go to make up 
each scheme have in themselves little essen- 
tial difference. 

A stopped flute has fine or poor tone 
because of its voicing and not because it 
is part of an English or French ensemble. 
Good voicing of single stops is a matter of 
producing characteristic tone for that class 
of voice. 

Thus the characteristics of the instrument 
as a whole are the result of the stop list, 
while the quality of tone is a result of the 
production of the correct harmonic content 
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ce cee for each set of pipes. It is possible to 

ak ia have splendid tone and voicing in an ill 

CHURCH, CIVIC CHORUS, SCHOOL advised specification, and similarly some 

and COLLEGE | splendidly planned organs fail because of 
PRINCETON, N. J. | lack of tonal distinction in the stops. 












































Fine tone is a combination of good voic- 
{ ing and the way that tone is influenced by 
the acoustical properties of the building in 
. which it is placed. 

fa | There are so many variables to the pro- 
* | ducing of a satisfactory instrument that it 
5 is a matter of concern that only the most 


skillful d i d of build b 
EXPERIENCE a experienced of builders be 


THE AEOLIAN-SKINNER ORGAN 
IS A QUALITY PRODUCT 
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AEOLIAN-SKINNER 


The page eae ow —— ~ into his 
work the skill that is developed by exper- O ( 
ience. He is proud to build this superb in- RGAN OMPANY, Inc. 


strument for the musician who recognizes 





the peerless quality and performance of G. DoNALD HARRISON, President | 
Hillgreen-Lane organs. WILLIAM E. ZEUCH, Vice President | 
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BUILDERS OF FINE ORGANS SINCE 1894 Factory and Head Office | 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music 

* AW 3C-AW 2C— Adam-ar.McKinney—"'O Holy Night” 
Df, 7p, s, ¢, J. Fischer & Bro. 16c, English & Latin texts, the 
old favorite arranged for junior choirs, presumably ; orchestral 
parts available 

AsC—Seth Bingham—"'The Christmas Man” 
3p, u, md, J. Fischer & Bro. 15c, J.U.Stephens text. Here we 
get everything we least expect, but it has character. You'll 
need primarily a fine soprano soloist, for she carries the whole 
anthem from start to finish, against an accompaniment by 
voices humming or singing words. It’s sort of a rhapsody; 
highly poetic, descriptive; not a tune anywhere, but the themes 
have sense and get the text across. Miss Soosie can do this too, 
if her congregation can take it; she can make her choir 
measure up all right. One of the fine things of the year for 
fine choirs. 

AC—Eric D. Bovet—‘O night serene and hallowed” 
8p, u, me, Witmark 20c, English and French texts, music 
otf good structure, made carefully to fit the voices and give 
cach part something to do; quite the opposite of the normal 
block-harmony type of thing that is ruining church music. 
Not for volunteer choirs. 

AW3C—Dr. Joseph W. Clokey—"'No lullaby need Mary” 
Sp, md, J. Fischer & Bro. 15c, A.Temple text, moody or at- 
mospheric accompaniment prominently using consecutive 
fourths and fifths, and voice parts that would not appeal if 
done by other than a choir of women’s voices. That means 
it's aimed at a structure to fit a specific medium; if you have 
such a medium—finely trained and completely competent 
chorus of women’s voices—you'll delight in working this out. 

AC—Richard Graves—“Christmas Eve”’ 

Gm, 4p, u, me, Birchard 15c, C.Rossetti text, a carefully- 
constructed anthem for choirs of professionals and congre- 
gations well trained to severe things in music. 

A8C—Kenneth Hjelmervik—''A lovely Rose is sprung” 
8p, u, md, Birchard 16c, ancient text. The opening and closing 
sections make lovely impressionistic music, but the complicated 
middle section goes further into inventions for their own 
sake and needs careful handling, or possible pruning; that 
unison-soprano theme, answered by a chorus Ah and tenor 
unison, really makes music. For fine choirs only. 

AC—Marion Ohlson—'"'Christ is Born” 

F, 6p, u, me, J. Fischer & Bro. 16c, text by Composer. There 
is something of surpassing beauty in the Christmas story; this 
anthem tries to recall some of that beauty just because its 
Composer is thinking about it instead of trying to make a 
name for herself with the profession. You can use a top-C 
if your sopranos can give it on the last chord. For any choir, 
any congregation. If you're a good organist you'll add an 
accompaniment and use a descant-like top Flute or Oboe 
solo, or even Vox Humana, with enormous benefit to an 
anthem that cries aloud for it. 

AWC—Carl Parrish—‘T saw three candlcs” 

7p, u, me, Witmark 18c, P.O’Horan text, with somewhat 
involved music in the jolly (and here appropriate) 6-8 rhythm. 
Most of the things a composer thinks he should do, this one 
does; so you may enjoy working on the anthem. 

AsC—Charles Repper—‘Candle Lights of Christmas” 
Gm, 4p, u, me, Birchard 15c, F.W.Young text, and music 
invented to gain color from a minor mood. If you like the 
descant idea you'll particularly approve what Mr. Repper does 
about it on the final two pages. 





THESE FOR CHRISTMAS CONSIDERATION 
Reviews by William A. Goldsworthy 

To the group of three Christmas carols we reviewed 
last month, we add four later arrivals. Augsburg send a 
‘Christmas Eve Chant” by F. Melius Christiansen, a joyous 
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| New 
«6 Christmas Music 


Anthems and Carols 
ANDERSON, W. H. 


1477. In Praise of Christmas, SATB . 


| BILLINGS, WILLIAM (1746-1800) 
| 1529 A Virgin _—— ( — ée SATB, 
| a cappella. . 


BRYAN, CHARLES F. 


1472 Jesus Born in Bethlehem, sats. with s. solo . 


CASTELNUOVO-TEDESCO, MARIO 
1531 Carol for Candlemas Day, sats . 


| DAVIS, KATHERINE K. 
1533 Good King Wenceslas sisenaitiaal —_ SATB 
or SAB . 


GRAVES, RICHARD 
1225 Christmas Eve (text bil & panne SATB, 
a cappella . : wae 


HOWES, MAUDE M. 


2032 In Bethlehem, Long Ago, sats, with s. solo . 


LUNDQUIST, MATHEW N. 
1474 Cradled Here Among the Kine (Christmas 
carol from ‘Songs of the Salzburg Monks,” 
about 1400) SATB, 4 cappella, with s. solo 


MALIN, DON 

| 1463 Ivy and Holly (Irish folk song) sats, 
a cappella. ; 

1521 Like Silver Lamps, SATB, a 4 cappella ; 


REAM, ALBERT W. 
1532 Who the Infant King? satB, a cappella, 
with soprano solo... ae 





REPPER, CHARLES 
1504 Candle Lights of Christmas, satB, a cappella 


RINCK, JOH. C. H. 
1461 Every Year at Christmas (arr. Flandorf) 
SATB, with baritone or tenor solo . oe 


Cantata 
IN DAVID’S TOWN 


Sherman. 


musical color. Twenty to twenty-five minutes in duration, $0.75. 


Musical Play for Children 


THE MIRACLE OF THE TUMBLER 
By Berta and Leonard Elsmith 





writers and 


ments. Instantly attractive to children. $1.00. 


C. C. Birchard & Company 





1478 The Holy Child, sats. . . . 7... $0.12 
LS 
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By Hazel Jean Kirk, Margaret Todd Kennedy avd Fern 


Christmas cantata based on Latin American carols. For mixed voices 
with various episodes for treble voices. Charming in atmosphere and 


The story of this musical play, recommended for children from eight to 
twelve years of age, is based on a medieval legend. The music, 
| cluding —- of plainsong and organum, is drawn from the earliest 

Ik tunes. Supplied with stage directions and drawings 
| to suggest costuming. Simple to _—, with flexible casting require- 


in- 


285 Columbus Avenue - Boston 16, Massachusetts 
































RECENT ADDITIONS TO 


THE WITMARK LIBRARY 


OF CONTEMPORARY ORGAN WORKS 
By Eric DeLamarter 
AT ST. ETIENNE-DU-MONT ...........:::cscesseesseeees $1.50 


CHIAGEEL TIN “THE, SMOG” iicss.-.02ssecesesesscescess--0s Bp 
CHORALE PRELUDE “KOMMT HER ZU MIR, 
| SPRICHT GOTTES SOHN” (Buxtehude) ............ a 
FOUR PIECES ...... fap ea CSacagcesWewe bu kne soa Res aR staat SERED $1.75 
relude III Tune For Oboe 
ul At The Elevation IV himsy 
ye A aR $2.50 
I A Lad From Tiste-Vale IV At San Juan Capistrano | 
II Siciliano V Tracery 
III The Jovial Clarinet VI Gaudeamus | 
THUMB BOX SKETCHES ...0..c.cscccssecsssengseegset 50 | 
I Havest Sunset V Birches In Sunlight 
II April Morning VI Quiet Pines 
III Siadiews In Purple VII Lilt In May 
IV The Two Aspens — 
By Mario Salvador 
RE LMR NC tail $1.00 
By Camil Van Hulse 
FANTASIA CONTRAPPUNTISTICA 
Sopra “© Fil et Filsae,” Ops 57. .ccvcscicecssssesscsczessseess 50 
FESTIVAL POSTLUDE ON “VENI CREATOR 
MMC MNNINN oan serge ena sessed eae s sedan Cevcenvseueveeedl .00 
RICERCATA QUASI FANTASIA 
Sopra: BACs Op; SG. IOs Wl ciiseiccsccessicesstecssosccesed $1.50 


‘An Important Text 


First Elements of Organ Technic 


By Arthur B. Jennings 
$1.50 


M. WITMARK & SONS 


RCA Bidg. — Rockefeller Center — New York 20, N. Y. 














An Ideal Christmas Gift 


Che Hirst Fou Centuries 
of Music for the Organ 


by JOHN KLEIN 


with foreword by E. Power Biggs 


“If your church will not present you with a copy, 
get it some way... ” 

ROLAND DIGGLE 

The American Organist 


“(the) selection is a work of exquisite taste... I 
recommend it to music lovers.” 


VIRGIL THOMSON 
N. Y. Herald-Tribune 


“An outstanding contribution to the practical organ 
literature of today...” 
THE DIAPASON 
Handsomely cloth-bound in two volumes — $20.00 
Send for the descriptive brochure 


ASSOCIATED MUSIC PUBLISHERS, Inc. 


25 West 45th Street New York 19, N. Y. 



































Fads, Fancies, Fashions and Facts 


The current aping of the French fashion of having but one 8’ Diapason 


in the Great of a three or four manual is perhaps unconsciously eccentric. 


Where the French use but one unison Montre they bolster it with 


unison flutes, gambes, etc., in reasonable profusion. 


Here, we see the solitary Diapason marooned with but two—and fre- 


quently but ove Man Friday to bear it company. 


This following of the letter but not the spirit of better work is certain 


to be shortlived—except in regrets. 


The “dry” sound of any single unison Diapason, compared with the 


nobility and body of two, is suggestive of the concertmeister and the string 


section. 


When we learn to think, rather than to copy, we shall get farther. 


AUSTIN schemes are classically sound. They avoid fallacies. 





AUSTIN ORGANS, INC. 
Hartford 1, Conn. 


(Member, The Associated Organbuilders of America) 
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bit partaking of the spirit of Christmas, with fine melody, 
and nice movement of parts. We would recommend it un- 
reservedly, were it not for the fact that Mr. Christiansen 
writes always with his excellent chorus in mind, and without 
much thought for the average choir which might like to use 
his works. We refer to the series of low E’s in the bass. If 
you have a bass capable of a low E, by all means get this 
number. Price 18 cents. 

The same publishers give us, in contrast, a short carol for 
Christmas eve, of quiet simplicity: “O holiest eve” by M. 
Bjornson. The women sing the first stanza, the men the 
second. With simple, grateful harmonies, this number would 
be an ideal filler, in a quiet part of the service. Price 15 
cents. 

Carl Fischer publishes a chorus for women’s voices by 
Robert W. Gibb, “The Search of the Three Kings.” In the 
style made famous by Harvey Gaul, it marches forward in 
stately fashion, developing from pianissimo to a triple-forte. 
A strong accompaniment makes it very effective. Price 20 
cents. 

To complete this quartet, Hunleth offers a setting of ‘An 
Old Spanish Carol,’ with music by Iorwerth W. Prosser. 
This is a little gem that moves quickly and surely to a fine 
climax. With melody, rhythm, delicacy, joyousness—it 
breathes the holiday spirit. This number is almost a must. 
Price 18 cents. 


General Service Music 

A—Jean Pasquet—‘'Prayer for Freedom’’ 
4p, e, Morris 16c, ancient text, a simple straight-forward an- 
them on a text dealing not with freedom as humanity now 
begins to value it but on subservience to the will of God— 
though it is doubtful if our contemporary churches want to 
give up their dogmas for anything like that. It would be 
salutary to fling this text at them once a year anyway. 

“To Thee Jehovah”—ed. Walter Wismar 
118p, 43 pieces, Concordia $1.75, a collection of hymns ‘‘for 
the church year and various other occasions,” presumably in- 
tended for choirs. As often remarked, Concordia means 
business; it doesn’t try to win friends and influence people; 
if it says church music, it means church music. Some of these 
pieces are young anthems, others merely hymns. Since church 
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music today suffers most from composers who think more 
highly of themselves than they should, it would be salutary to 
use some of these things as anthems; congregations would 
welcome the honesty, ministers the brevity. Some are in short 
score, some in open. 


FOR THE JEWISH SYNAGOGUE 

A—A. W. Binder—'‘Esther Queen of Persia’ 
F, 27p, md, Bloch $1.25, English text, a “musical narrative 
for reader, audience, soloists, chorus, and piano accompani- 
ment,” reproduced by manuscript process that does not add 
too greatly to the difficulties. 

A—J. W. Binder—‘Tov I'Hodos Ladonoy’’ 
8p, me, Bloch 75c, text is Psalm 92. If it had been given an 
English text also, it could be used in Christian churches. 
Mr. Binder here writes effectively for voices. 


MODULATION IN THEORY AND PRACTICE 
A book by Dr. Edward Shippen Barnes 

9x12, 153 pages, cloth-bound, J. Fischer & Bro. 
$4.00. Says Dr. Barnes, it’s to “be of assistance to church 
organists in supplying both a practical system of modula- 
tion for those desiring to study this subject, and a complete 
set of modulations for ready use; to which is added a series 
of Interludes, one in each key, which may be so played as 
to occupy any desired length of time.” And it was Dr. 
Barnes’ aim to compose these service aids “in as attractive 
and interesting musical forms as possible, and thus main- 
tain a high quality of music during those routine portions 
of the service which must be filled out by the organist 
alone.” 

First the ‘‘system of modulation” is explained by text and 
examples. Dr. Barnes claims they are musical, and they 
are. Modulations are probably the crudest things the pro- 
fession does; any book that will help eliminate the crudi- 
ties is worth all it costs in money and study. Here Dr. 
Barnes goes into his subject so thoroughly, by text and 
example, that every serious student, no matter how high 
or low he stands in the profession, will be well repaid for 
his money & time. 

Second part deals with “a complete table of modulations 
between all keys, major and minor,” and gives but one 
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“EVERYBODY'S FAVORITE SERIES” for ORGAN 


WEDDING and SACRED MUSIC 

E.F.S. No. 69—63 selections including a complete 

wedding service and well-known hymns and re- 

ligious ~_ - for all occasions; arranged and 
i by Dr. Roland Diggle for organ and the 


Hammond. 7 iy 
ORGAN PIECES 
E.F.S. No. !i—Over 50 celebrated compositions 


especially selected and edited for organ by Pro- 
fessor Harry L. Vibbard of Syracuse University 
College of Fine Arts; moderately easy. 


139 SELECTED ORGAN PIECES 

E.F.S. No. 17—Includes Preludes, Postludes, Cho- 
rales, Marches, Oratorios, etc., plus instructions 
on modulations and improvisations: with Ham- 
mond registration; ed. by Prof. Vibbard. 


ORGAN MUSIC 

E.F.S. No. 27—Selected and edited by Dr. Ro- 
land Diggle; provides repertory for the organist 
of average abilities; effective on large and small 
organs; plus Hammond registration. 





SELECTED ORGAN SOLOS 

E.F.S. No. 37—Outstanding originals and arrange- 
ments by Dr. Roland Diggle; furnishes additional 

_— material to the average organist; plus 
ammond registration. 


STANDARD COMPOSITIONS 


FOR ORGAN 

E.F.S. No. 47—Another book in our series by the 
distinguished Dr. Diggle; includes special arrange- 
ments of famous concert pieces for Church use; 
plus Hammond registration. 


A MASTER SELECTION FOR ORGAN 

E.F.S. No. 54—Pieces by Bach, Beethoven, Brahms, 
Buck, Diagle, Franck, Guilmant, Jackson, Mailly. 
Merkel, einberger, Salome, Wely, Wesley, et 
al.; ed. by Dr. Diqgle; plus Hammond registration. 


UNIVERSAL ORGAN ALBUM 

E.F.S. No. 57—Features many selections not found 
in other books and at least 24 which are new to 
most American organists; ed. by Dr. Diggle; plus 
Hammond registration. 


ORGAN MASTERPIECES 

E.F.S. No. 59—Prepared by Dr. Robert L. Bedell, 
an unusual collection of rare recital numbers, 
many for the first time in an American edition; 
for intermediate and advanced players; revised 
and with Hammond registration by Dr. Diggle. 


CHORAL PRELUDES FOR ORGAN 

E.F.S. No. 65—63 original chorales by Bach, Butt- 
stedt, Buxtehude, Kellner, Kuhnau, Scheidt, Schil- 
ling and Streicher; ed. by Dr. R. L. Bedell; Ham- 
mond registration by V. C. Thomas, 


Send for free descriptive catalog listing complete contents of above books — Price $1.25 Each Book 





Order at your dealer’s or direct from 


AMSCO MUSIC PUBLISHING COMPANY 


240 West 55th Street, Dept. A 


New York 19, N. Y. 
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THE INSIDE STORY 









































Of the new Retsner Console... 


Simplicity of construction . . . makes each unit readily accessible for servicing. Ease of installation . . . for 
absence of wind conductors permits this all-electric console to be moved about at will. Dependability . . . co- 
incidental with Reisner tradition, assures many years of dependable service. These are but a few of the 


advantages of this fine console. The photograph illustrates: 


@ The full adjustable capture-type combina- @ Contact rollers (center) are mounted 
above the expression shoes, thus preventing 
dirt and minimizing damage to contacts. 


@ The sforzando reversible unit (left center). i Ses contees bie: (heintan) in shed 
this position for shipment only. 


tion action (left). 


.@ All-electric coupler assemblies and elec- 
tric stop action magnets (top). @ Switches for pedal stops (right). 


Also shown is the wiring to control the amplification system 
for the church for which this console was especially built. 


THE W-H-REISNER MFG-CO-INC e HAGERSTOWN: MD @U-S-A- 
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page of text with 93 pages of examples. It takes 23 ex- 
amples for each set-—23 examples from E-flat to the other 
23 keys, another 23 examples from E-flat minor to the 
other 23 keys. So no matter what transition any particular 
spot in the service requires, you can open the book to that 
exact modulation and there you are. 

Finally 22 pages of interludes “in every key, major and 
minor, of any desired length,” with a half-page of text. 
The purpose is “to provide organ pieces in any key suit- 
able’” for short interludes and the like. All through this 
book Dr. Barnes abandons any tendencies toward dis- 
sonances (just because he’s tired of music) and remembers 
his promise in the preface to make the things musical. 
Fortunately, J. Fischer & Bro. nobly turned a blind eye on 
the cost-sheets of today and printed this book in the same 
old handsome style as in the pre-extortion days. You'll be 
proud to own it, enjoy playing from it. 


Church Songs ; 


Gene Bone—"'The First Psalm,” Df, 7p, me, Carl Fischer 
60c, Df-F range for high voice, edition also for low voice, 
music of real excellence, but not for amateurs. 

Theodore Chanler—"'Agnus Dei,” Ef, 3p, e, Schirmer 50c, 
Ef-G range, English and Latin texts, a suitable melody for 
the voice, over a figured accompaniment; might be quite ef- 
fective. 

William France—A Christmas Lullaby,” Em, 3p, me, 
Ds-F range, Galaxy 50c, Luther text, a nice melody made 
attractive by a rhythmic but unobtrusive yet ornamental ac- 
companiment; congregations will enjoy it. 

Alfred Greenfield—‘Here O my Lord,” Ef, 4p, e, 5-4 
rhythm, H.Bonar text, Carl Fischer 50c, D-Ef range. Here 
is something unusual and of sterling religious mood; few 
vocalists can sing without smashing rhythm to smithereens 
anyway, so why not smash it to begin with and then see what 
happens? A good idea. However, here the rhythm is tied 
in intimately with the text. It is real church music; would be 
superlative as a unison for men’s voices. 

Austin C. Lovelace—"A Wedding Benediction,” Ef, 3p, e, 
D-F range, Schirmer 50c, text by Composer, music treating 
the wedding ceremony in all seriousness as a religious and 
not a happy occasion. That will please most organists ; and 
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flock of customers who are not likciy to be in church except 
for weddings and funerals. This is really good for its purpose. 

Robert MacGimsey—'‘Think on These Things,” F, 3p, e, 
Carl Fischer 50c, Bible text, E-G range, also in Df with Bf-Ef 
range, a churchly song with a real message, quite good 
wherever vocal solos are admissible. 

Dr. William A. Wolf—'‘The Lord is my strength,’ C, 4p, 
e, Dow 60c, Psalm text, D-G range, also Bf-Ef for low voice, 
a fine praise type of church song, not to lull congregations to 
their accustomed stupor but to wake them up and try to con- 
vince them the Christian religion has some meaning after all. 


ORGAN-PIANO DUET 
*Leo Sowerby—Classic Concerto 

52p, md, Gray $3.00, two copies necessary, full score and 
parts for organ and strings available. If you can play this 
at all you already know what to expect from Dr. Sowerby; 
here you get a good dose of it—meaning contemporary music 
in the free-for-all mood but minus the atrocities too often 
expected and too often received from writers of the present 
day. Matching and contrasting the colors of the organ and 
piano produce here some lovely music, and no matter how 
horrible the chords, they are not numerous and they seem 
always to work out with good effect. A fine addition to this 
particular repertoire. Certainly looks as though Dr. Sowerby 
himself made this arrangement; nobody could do it better 
than he. 





TOWER MUSIC AND INDOOR AMPLIFYING SYSTEM 


Gabel’s Gay Bells — 


Consisting of a high-fidelity fifty-watt amplifier, de 
luxe record changer, time clock for automatic oper- 
ation, housed in a gray crackle-finish steel cabinet, 
66 inches high, with switching panel. Four large re- | 
flex trumpet speakers, cable, etc. Price $750.00 | 
f.o.b. Orange, N.J. Write for particulars. 


GEORGE D. GABEL 
754-A Burnside Street — Orange, New Jersey 
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it might not be a bad idea to throw a little religion at a 


ALFRED G. KILGEN 


Organ Architect and Builder 





An organization of nationally known expert 
organ artisans, with factory equipment and 


materials in 
LOS ANGELES 
Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 





Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
Ss 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 

















Specialists 
IN ORGAN PIPES 


of all descriptions for all Pipe Organs. 
Sets for additions and exchange of stops 
for better balanced Ensembles. Write to 


Jerome B. Meyer & Sons Inc. 
2339 So. Austin Street —_— Milwaukee 7, Wisc. 














Complete Organ Service 


New Organs Repairs Rebuilding 
Organ Chimes Amplified Tower Chimes 
Maintenance, Modernizing, and Additions to Old Organs 


JULIUS C. THIEMER 


Organ Builder since 1909 


Tuning 


8 Edward St., Lynbrook, L.I., N.Y. 
1104 Carnegie Hall, New York City 


Phone: Lynbrook 9-0824 
Phone: PLaza 9-2550 























n- 
II. 


s1C 






























rganists know the Baldwin Electronic Organ for its 
majestic tone, its wide range of musical effects, both solo and 


encemble. They know it too for its ease of playing. 





Those are the main reasons why the Baldwin is the choice 
of organists throughout the country. But other reasons 


recommend it too: its utter dependability; its ease of installation; 







its flexibility in fitting into rooms of almost any size 


or styling. 
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7 BALDWIN 


ELECTRONIC ORGAN 


Write to The Baldwin Piano Company, Cincinnati 2, Ohio, for descriptive literature. 
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Music for the Average Choir 


Reviews by WILLIAM A. GOLDSWORTHY 


Concluding a set of three reviewings of a great mass of new music 

This is the third set of reviews in the 
series that began on July p.214 when we listed music for 
the ultramoderns among us; on Aug. p.246 we continued 
with anthems for highly-trained choirs. Here the series 
is closed with music for the average choir—music of high 
quality but not technically difficult. 

McLaughlin & Reilly publish four numbers for Cath- 
olic choirs that have not yet attained much _ proficiency; 
they are churchly, meet canon requirements. Witt’s “Ave 
Verum Corpus” is slightly complicated by two bass-parts 
in the final phrase; it might be better to drop the baritone 
entirely, rather than forego the anthem; 4 pages, 16c. 
Koenen’s “Regina Coeli’” and Winter's ‘“Laudi Sion” are 
both under one cover; they are interesting grateful 2-part 
arrangements; 16c. Kornmuller’s ‘“Laudi Sion” for mixed 
voices would be useful as processional; 4 pages, 16c. 

Witmark & Sons maintain their high standard with two 
more fine anthems by Eric DeLamarter: ‘‘O praise Jehovah,” 
8p, 18c, singable, exultant, with brilliant accompaniment; 
any choir will read it almost at sight, sing it with gusto; 
and, as a foil, ‘The Bread of Life,” a tender contralto solo 
with short quiet response by the choir—‘‘Lord, ever more 
give us this Bread’—16c. It is good to have so much 
care devoted to anthems for the communion service. 
(What did they do to that human dynamo, to generate 
five such anthems as he has written this season?) 

For Lent our great American team Dr. & Mrs. Dickin- 
son have arranged an ancient spiritual dialogue, “The soul 
must bear the cross,” a colloquy between the soul and its 
Master, in which the soul emerges triumphant by way of 
the cross; a text of serene beauty, music of equal achieve- 
ment; Gray, 8p, 16c. 

For a response or benediction anthem we suggest W. R. 
Davis’ “Consecration,” on a text attributed to St. Francis 
of Assisi; one of the finest possible settings of a great text; 
a choir should memorize it in one rehearsal; 3p, 15c, Gray. 

Robert Hernried offers a short unison setting of “Psalm 
84” which will be useful for junior choirs; Concordia, 2p, 
10c. Concordia also gives voice-parts for a series of 
choralpreludes by Johann Walther; they are strong & 
sturdy and useful to organists who play the choralpreludes; 
22c. 

William R. Smith’s “Ave Maria” for 3-part women’s 
voices is a contralto solo with chorus responses, done almost 
in the Verdi manner; Elkan-Vogel, 3p, 15c. 

W. Glen Darst has set the Hymn of St. Ambrose ‘Eternal 
gifts of Christ the King” in a straightforward manner; it 
marches along, reciting the stalwart lines, and rising to a 
stirring climax; easily learned and gives satisfaction to all; 
FitzSimons, 6p, 18c. 

Henry Overley’s ‘Behold I stand at the door’ and “God 
bless the year,” two quiet hymn-anthems or responses, are 
short & effective and are recommended for any service; 
Morris & Co., 3p, 15c, each. 

Flammer gives three new numbers which rank high. 
For combined seniors & juniors is F. Broadus Staley’s 
“Blessed are they,” a quiet flowing melody, the juniors 
singing 2-part antiphonally against seniors; ends with a 
strong rejoicing chorus mounting to a big climax; easy, 
good; 1lp, 18c. Arthur E. Ward has set the old “Miles 
Lane” hymn in dramatic style, for full chorus, trumpets, 
tympani; a fine number; 15p, 20c. He has also done an 
“Old French Carol” in canon form, marked for unison with 
descant, but we feel it would sound as well if done with 
choir divided into two parts in the nature of a round; look 
it Over; easy, interesting; 2p, 12c. 

Music Press has published, edited by E. Harold Geer, 
vocal parts to be sung with the Eight Choralpreludes by 
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Krebs which have been edited by E. Power Biggs; Mr. Geer 
gives both English & German texts; 10p, 25c. 

This concludes our report on a great mass of music 
from which we made our own selections, our idea being to 
find good music that may be sung as well in large city 
churches as in hamlets with volunteer choirs—W.A.G. 


Organ Hymntune Music 

*Richard Keys Biggs—Crusader’s Hymn 
A, 3p, e, McLaughlin & Reilly 60c, the familiar hymntune 
given a simple setting for the organ, with the minimum of 
interference, just enough variety to add interest, and no at- 
tempis anywhere to be clever. Congregations will like it. 

* Herzogenberg-ed.H.G.Ley—Pastorale Now Thank We 
F, 4p, me, Oxford $1.20. Don't glow too quickly; Herzie 
isn't ancient, he was born in 1843. But the music is good in 
spite of that defect in his history. Some neat contrapuntal 
prancing in 2-part for the hands and then the dignified theme 
sings stalwartly in the Pedal Organ, treated like Bach, the 
theme being done in snatches with long rests between. May- 
be you'd better forgive Herzic for being dead only fifty years, 
and buy this thing. 

Margrethe Hokanson—Jesu Priceless Treasure 
Em, 4p, e, Galaxy 75c, a solemn prelude or postlude for 
the serious church organist. 

Stanley E. Saxton—Rejoice the Lord Cometh 
Em, 4p, me, Galaxy 75c, a "Fantasy on ‘Veni Emmanuel’,” 
in which that grand theme goes through various simple evo- 
lutions without going too far astray. 


CENT VERSETS DE MAGNIFICAT 
Edited by Pierront and Dufourcq 

147 pages, 100 pieces as the title says, Bornemann- 
Gray $5.00, from the 16th, 17th, & 18th centuries, by Cabe- 
zon, Frescobaldi, Lopez, Scheidt, Titelouze, and 13 others, 
most of whom you probably don’t know. Church pieces, 119 
pages of them on two staffs, the remainder on three, all fine 
study material, some of it excellent for service use. Four 
pages of preface, in French only. A collection for every pro- 
fessional organist’s library. 


| CHOIR DIRECTORS 


A SIMPLE APPROACH TO 


SIGHT READING 


Improve your choir through this simple, inexpensive and tested 
method. Results assured in three months. Call or write. 


DON WEST — Tel. CHelsea 3-6016 — 8 Jones St., New York 14 
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SAINT LOUIS CATHEDRAL — SAINT LOUIS, MISSOURI 


The new Kilgen Liturgical Organ just completed in 
St. Louis Cathedral, St. Louis, Missouri, has been 
acclaimed a distinguished example of artistic organ 
building. 

The Grand Organ, composed of Great, Swell, Choir, 
Solo and Pedal Divisions, is placed in four specially 
built chambers double-decked behind the High Altar. 
The Processional Division is in the balcony over the 
Narthex at the opposite end of the Cathedral. Four- 
manual Sanctuary console controls Grand Organ and 
Processional. Auxiliary two-manual console in rear 
gallery controls Processional Division. 


This instrument has been praised for its remarkably 
fast action—its beauty of voicing in individual reg- 
isters—its distinct tonal contrasts—the perfect bal- 
ance of its mixture work—its dignified and churchly 
ensemble—its amazing clarity of tone when full organ 
is played. , 
Critics predict that it will become known as one of 
the really famous organs in the world. 

This magnificent instrument will be formally dedi- 
cated the evening of October 30, 1949, by the Most 
Reverend Joseph E. Ritter, Archbishop of St. Louis. 
the recital program will be played by Dr. Mario Sal- 
vador, Organist and Choir Director of the Cathedral. 


The Kilgen Organ Company 
EXECUTIVE OFFICES AND FACTORY, 4632 W. FLORISSANT AVE. 
ST. LOUIS 15, MO. 


a ay 
Kilgen a Organs 
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Organ Music 


MASTERPIECES OF ORGAN MUSIC 
Selected and edited by Ernest White 

Vol. 61, Johann Nicolaus Hanff, six choralpreludes, 
14 pages, German and English titles. Vol. 63, Franz Tunder, 
three Preludes. Vol. 64, Delphin Strungk, Let Me Be Yours, 
and My Soul is Raised by the Lord; Nicolaus Adam Strungk, 
Ricercare. Vol. 65, Des Pres, Canzone, Benedictus Qui Venit, 
Benedicta Es; Paul Hofhaimer, Ave Maris Stella; Ludwig 
Senfl, Bright and Shining is the Day. All by Liturgical Music 
Press, distributed by Boosey & Hawkes, $1.00 each volume. 
These editions seem to be of the finest workmanship through- 
out, though it would be foolish to spend space & words on 
the individual composers and selections. As T.A.O. sees it, 
this music is strictly for the church service and for teaching, 
very rarely for recital. In these extravagant days it is especially 
salutary to go back several centuries and study how the old- 
timers got their effects. In those days there was no such 
thing as harmony; it was only counterpoint. When harmony 
came into the picture it was incidental. Music lost its soul 
when recent centuries saw composers trying to write harmony, 
study harmony, talk about harmony. Harmony is. static; 
counterpoint is life, movement, vitality, rhythm, melody. 
From such time as was possible to spend on these present 
volumes, they seem to be particularly rich in materials for 
study, most of it thoroughly appropriate for good church ser- 
vices, some of it fine even for common services. There are 
many current editions of these old-timers; but in Liturgical 
Music Press we have a publishing venture confining itself 
exclusively to them; and what a blessing that is for the organ- 
ist and conservatory wanting a complete library but not want- 
ing duplications, as L.M.P. will probably have no duplications 


whatever. 


THE MODERN ANTHOLOGY 
A book edited by Dr. David McK. Williams 

9x13, 209 pages, 27 pieces, 24 composers, with 
biographical sketches of each, and every composition a new 
work “never before published or heard.’ Composers: Dr. 
Edward Shippen Barnes, H. Leroy Baumgartner, Seth Bingham, 
Dr. T. Frederick Candlyn, Dr. Joseph W. Clokey, Dr. Clarence 
Dickinson, Dr. Roland Diggle, Marcel Dupre, Garth Edmund- 
son, Robert Elmore, Harold Friedell, Herbert Howells (2 
pieces), Dr. Philip James, Jean Langlais, Dr. T. Tertius Noble, 
Courtland Palmer. (2 pieces), Flor Peeters, Alec Rowley, Dr. 
Leo Sowerby (2 pieces), Eric Thiman, Everett Titcomb, Guy 
Weitz, Dr. Healey Willan, and the late Pietro Yon. Dr. 
Williams’ preface is worth pondering long. Possibly a few 
thoughts need be added to it: That to be good, a thing does 
not necessarily have to be new; That there is more solid endur- 
ing merit in old things than, proportionately, in new; And 
that to displace the old unless we have something better in 
the new, is only to stagnate. All this music is violently ‘‘new.” 
For mature professionals it is a gold-mine of materials. 
OUDNEDERLANDSCHE MEESTERS 
Two volumes edited by Flor Peeters 

Books 1 & 2 of organ music by ancient Netherland 
composers, published by Henry Lemoine, Brussels and Paris, 
with preface in three languages, including English. The 
music is by a few composers you already know and a lot 
of others you never heard of but should know if you wan: 
your knowledge & library to be complete. All organists al- 
ready know the type of music written by the old-timers, so 
don't expect anything else in these books; Bach was about the 
only old-timer who gave you the unexpected & inexplicable. 
Mr. Peeters says it’s high time the organ world has available 
also the music of these old Netherlands composers; we cer- 
tainly agree. Nobody could do a better job of selecting and 
editing than Mr. Peeters has done here. The high treason of 
the organ world is not in the use of music like this in the 
church & conservatory where it belongs, but in the blunder 
of using too much of it in too big doses on recital programs. 
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Order these books from one of the larger publishers; you'll 
find their names & addresses in the Directory of these pages. 


Florence D. Clark—Carillon 
Ef, 6p, me, Elkan- -Vogel 90c, the Schulmerich Electronics Co. 
prize-winning piece “for organ with carillonic bells.” The 
registration calls for a 3m organ with a 4th manual on which 
to play the percussion, and that would be easy enough in 
churches having the Schulmerich installation, easy also in 
organs having the normal organ Ch:mes. If you have Chimes 
or the Schulmerich tower installation, certainly you should 
get this; if you have neither, get it anyway, for here we have 
a composer who knows why people like music. This is 
music. No, not something to run Bach, Brahms, and Franck 
off the map, but music everyone will enjoy hearing. Neither 
cheap nor stupidly complicated; just good music. If this 
Composer can hold her course she should keep on working 
every time her inspiration gives her something worth working 
Ci. 

Richard Kountz—Shepherd’s Prayer 
G, 4p, e, Galaxy 75c. Here is something of real musical val- 
ues in spite of its great simplicity; it’s saved, actually, by avoid- 
ance of the commonplace. Too simple for any of our High 
& Mighty, but Miss Soosie will work wonders with it. She 
will at once spot the echo value of that opening theme, and 
she'll do something about it. Also that block-harmony stuff 
will hit her imagination just right, and again she'll do some- 
thing about it. The Composer just plods along over all of it. 
A true artist will make this a hit on any recital program. 

Frederick Marriott—Cathedral at Night 
Em, 6p, e, Gray 75c. A tone-picture, or a dream, a painting, 
a vision, written from an artist’s imagination, not from the 
book of rules. Difficult to play because of coloring & mood 
requirements, though the notes are easy. Difficult also, pos- 


sibly, because a player wants something different and isn’t 





E. POWER BIGGS 


GREAT ORGAN MUSIC 
COLUMBIA RECORDS 
““Masterworks”’ 







Long Playing 
Microgroove 









“ORGAN MUSIC OF BACH” 
(The St. Anne, the Great G minor, Toccata in F, Fugue in D 
minor)—Masterworks Album MM 728, or LP Record ML 4097. 


“FRENCH ORGAN MUSIC” 


(Music of Widor, Gigout, Boellmann, Alain, Dupre and 
Vierne)—Masterworks Album MM 802, or LP Record ML 4195. 


MENDELSSOHN’S SIXTH SONATA—just released 
Masterworks Album MX 324, or LP Record ML 2076. 


The full splendor of this magnificent music is faithfully captured 
on COLUMBIA RECORDS 
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UNION THEOLOGICAL SEMINARY 
SCHOOL OF SACRED MUSIC 


Henry Pitney Van Dusen, Ph.D., D.D., President 
Sac.Mus.Doc., F.A.G.O., Director 


The Rev. 
Hugh Porter, 


IN CELEBRATION OF 


THE BACH BICENTENNIAL 


PRESEN TS 


? 
Three Organ Recitals by Andre Marchal 
October 17, November 14, December 12 
8:15 p.m. 


Two Bach Cantatas 
Come, Redeemer and Sleepers, Wake 
By the Choirs of the Seminary and Vocal and Instrumental So- 
loists, November 29. 


Two Organ Recitals by Hugh Porter 


lebruary, 1950; April, 1950. 


es e 
The Passion According to St. John 
By the Choirs of the seminary and Vocal and Instrumental So- 
loists, May, 1950. 


Three Master Classes to be Presented 
by M. MARCHAL 


October 17, November 14, December 12 
Open to advanced students, whether or not registered in the 
School. 


Other Programs of the Year 
Two Candle-light Carol Services, December 19, 1949 
Handel’s Messiah, January, 1950 
Mozart's Requiem, March, 1950 


For further information on dates and reservations, address: 


School cf Sacred Music—Union eet Seminary 
3941 Broadway, New York 27%, z. 

















Masterpieces of Organ Music 


Now Ready at Your Dealer 


Folio No. 61 
Johann Nicolaus Hanff 
(1630-1706) 

0 God, From Heaven Looking Forth 

From My Dear God 

A Mighty Fortress Is Our God 
Hear My Cry, 0 God 

Aid for the Praise of God’s Goodness 
If God Had Not Been On Our Side 








—Folio No. 62—— 


Johann Jakob Froberger 
(1616-1667) 
Toccata 
Capriccio 
‘antasia 
Ricercare 


—Folio No. 63—— 
Franz Tunder 
(1614-1667) 
Praeludium in G 
Praeludium in F 
Praeludium in G 


— Folios 61 through 65 


—Folio No. 64—— 
Delphin Strungk 
(1601-1694) 
Let Me Be Yours 
My Soul Is Raised By the Lord 


Nicolaus Adam Strungk 
(1640-1700) 
Ricereare 





Folio No. 63—— 


Josquin des Pres 
(¢.1450-1521) 
Canzone 
Benediectus Qui Venit 
Benedicta es 
Paul Hofhaimer 
(1459-1537) 
Ave Maris Stella 
Ludwig Senfi 
(c.1490-1550) 
Bright and Shining Is the Day 


Editor, ERNEST WHITE 


Price — 


$1.00 the Folio 


Catalogs containing complete list of contents of the entire 
series at your dealer or write— 


The Liturgical Music Press, Tne. 


BOOSEY & HAWKES, INC. 
Sole Selling Agents. 


30 West 57th Street — 


New York 19, N. Y. 


Chicago — Los Angeles — Toronto — London — Sydney — Capetown — Paris 
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BOOK SIX OF 


CHAPEL VOLUNTARIES 
CONTENTS 
— 
Fugue on 
— BACH-GOUNOD 
Ave Maria 


GADE 

Christmas Bells 
HANDEL 

“He Shall Feed His Flock’’ from 
HANDEL 

“And the Glory of the Lord’’ from 


HUMPERDINCK 
“Evening Prayer’ from ‘‘Hansel and Gretel’’ 


The Holy Night 
REBIKOFF 

The Virgin's Slumber Song 
ALPHENAAR 

Glory to God 
ALPHENAAR 

Variations 0: 


See Heaven Above’’ 


“Messiah’’ 


‘*Messiah’’ 


“0 Sanctissima”’ 
PRICE: $ .75 


Other Chapel Voluntaries 


BOOK 1— Bach, Beethoven, Gluck, Gounod, etc. 
BOOK 2—Grieg, Handel, Schubert, Schumann, etc. 
BOOK 3— Bizet, Chopin, Bach, Mendelssohn, etc. 
BOOK 4 — Gounod, Handel, Hesse, Mendelssohn, etc. 
BOOK 5 — Mozart, Niedermeyer, Pergolesi, etc. 


PRICE: $ .75 each 


MARKS MUSIC CORPORATION 
Radio City New York 
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interested in listening closely to what the Composer is saying. 
I heard Mr. Marriott play it, and I liked it; but I could play 
it a lot better because I would not be self-conscious about 
it and I see a lot more in it than the notes indicate. Plodders 
stay away; artists get it quickly. Church or recital. 

Myron J. Roberts—In Memoriam 
5p, e, Gray 75c, and you can guess your own key, as the Com- 
poser doesn’t seem to know. But he does know he wants to 
write something. Just notes. Yet he knows music should 
always do something or other. So he does that. And in the 
background of his heart there is true scholarship; and warmth 
too—Unda Maris, Oboe, Tremulant, Gamba Celeste, and such 
like. Now give a true artist a large organ, set him to work 
on this thing, and it’s our guess you'll get something you'll 
want to hear many times. But heaven preserve us from 
plodders, Diapasons, and mixtures. 

Alec Templeton—Suite Noel 
G, 14p, e, Gray $1.25, three movements, Pastorale, Lullaby 
for the Newborn King, Merry Christmas and a Happy New 
Year, with simple, rhythmic, sometimes tuneful music quite 
appropriate for the Christmas season, especially if your pro- 
gram carries the full titles. Happy music, not solemn. 


Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who says just what he thinks in a manner never lacking conviction 

The Modern Anthology, a collection of 
new organ pieces edited by Dr. David McK. Williams and 
published by the H. W. Gray Co., 209 pages, $12.00, is the 
finest and most beautiful book of organ music it has been 
my lot to see. Engraving, binding, and general layout 
are as near perfection as possible to achieve; under Dr. 
Williams’ able editorship a splendid collection of 27 pieces 
has been selected that show impeccable taste and a know!- 
edge of what is practical for the progressive organist for 
service and recital. 

The book opens with 6 pages devoted to short sketches 
of the 24 composers represented. First piece is a Prelude 
and Festal Hymn on Plainsong Melodies by Edward Ship- 
pen Barnes, the Prelude a short 3-page piece on “Asperges 
Me” followed by a 7-page number on “Lauda Sion.” 
It is an effective piece of writing that builds to full-organ 
climax; not too difficult, it will make a first-rate service 
piece. A lovely Vision by H. Leroy Baumgartner follows 
and its 7 pages contain some of the best music this Com- 
poser has given us; here again is an ideal service piece 
that has the right atmosphere to set a mood. A Fantasy 
in C by Seth Bingham is one of the longest pieces in the 
book, 17 pages, and is a recital number in typical Bingham 
style. 

T Frederick H. Candlyn is represented by an Elegy of 
7 pages that comes right from the heart, beautiful music 
you will use again and again. A Cantabile by Joseph W. 
Clokey covers 6 pages and is one of the easier pieces; good 
service material. For service or recital The Joy of the 
Redeemed by Clarence Dickinson is bound to prove popu- 
lar. It is based on the tune “O quanta qualia” and is an 
extremely effective piece of writing. A Nocturne by Ro- 
land Diggle is a mole between two mountains but its four 
pages in 5-4 time will prove useful. Marcel Dupre comes 
next with a big 12-page Paraphrase on Te Deum; it is 
first-rate Dupre and should come off well. 

Garth Edmundson gives us one of his brilliant pieces, 
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Toccata Brilliant on Tallis’ Canon, 8 pages of jolly music; 
it is sure to be played a great deal. A Choralprclude on 
Seelenbrautigam by Robert Elmore is 5 pages of attractive 
writing quite distinctive in style; it builds to a great climax 
and ends softly. Verses for the Nunc Dimittis by Harold 
W. Friedell is based on a chant by Croft. Each verse is 
given a different treatment and the piece is most inter- 
esting. Herbert Howells, distinguished English composer, 
is here with two pieces, a Paean of 12 pages and Saraband 
of 7. I like them both; they deserve the attention of re- 
citalists, especially the first which is quite showy. The 
second “for the morning of Easter” makes a fine service 
number. 

Philip James has a Galarnad of 8 pages; it is not the 
James of the Meditation and for that I am sorry. A stun- 
ning recital piece is the Fete by Jean Langlais and I hope :t 
will not be overlool:ed by those capable of doing it justice. 
For the average orgauist the Choralprelude on Eventide by 
T. Tertius Noble will be a prime favorite. He has taken 
the old tune and in his own way made a delightful piece 
of 7 pages out of it; 1 confess it is one of my favorites. 

A new name in organ music is Courtlandt Palmer and 
he is represented by a Choral With Interludes and Prelude 
& Fugue in F-minor. This is church music at its best and 
I like them both very much. Flor Peeters gives us a 
Legende in 5-4 time and its 5 pages are all too short; a 
lovely little number. Alec Rowley in his Contemplation is 
at his best; this 5-page piece makes a beautiful service pre- 
lude. Leo Sowerby has two pieces, a Prelude on Malabar 
and a Rhapsody; the first is a very nice piece based on Dr. 
Williams’ tune “Malabar” and the second a big recital 
piece of 18 — This is the most difficult number in 
the book and demands a first-rate performer and a good 
instrument. 

Eric H. Thiman is responsible for a 4-page Canzona and 
Everett Titcomb for a 4-page Requiem; both show real 
craftsmanship and will most certainly be played a lot. Guy 
Weitz has a 6-page De Profundis Clamavi and Healey Wil- 
lan a beautiful Elegy, one of the best things in the book. 
5 pages of lovely writing that make a real service prelude. 
Final number is the Pastorale from the Fourth Sonata by 
Pietro Yon, 5 pages of delightful music that makes us want 
the rest of the Sonata. 

Of the 27 pieces, at least 18 are within the capabilities 
of the average organist; all will demand musicianship and 
good taste but there is not a bad piece in the whole book. 
First and foremost, it is good practical service music; and 
second, every number could well find a place on a recital 
program. As to cost, it works out at something less than 
six cents a page and how many five-page pieces of organ 
music can you get at thirty cents a copy? Both the H. W. 
Gray Co. and Dr. Williams are to be congratulated on a 
first-class achievement and the thanks of the profession 
should go to them for making this outstanding anthology 
available. If I were a rich man I should like to see that 
a copy was in every library in the land. 


_ _ Whasic | 


Kleinschmidt’s Taylor Bell Recordings 


n= oa, 


| 18 carols and 10-bell joyous peal on five 12-inch 
| records. Price $17.50 cash with order, otherwise | 
C.O.D. collect. Order early. 


| GEORGE D. GABEL 
| 754-A Burnside Street — Orange, New Jersey | 
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the critics 
continue to rave 
about 


ELLSASSER 


New York: “ |. . tremendous passion, vigor and understanding”—Musical Courier 


aca unusually gifted musician”—New York Times 
“... I have yet to hear a more exciting performance of Bach”—The American Organist 











“He is exuberant, driving. He surprises, fans out, encircles; he has us captive before we know it.”—Christian Science 
Monitor 

“His playing was as exciting as watching an Olympic champion. Fleetness of finger and toe coupled with magnetic 

virility won the awe of a large audience.”—The Diapason 

. . Bach beautifully and understandingly interpreted”—San Francisco Chronicle 

most exciting organist in the world today”—Pasadena Star-News 


Boston: 
Toronto: 
San Francisco:“ . 
Pasadena: “ |. . one of the greatest musicians of all times... 


MR. ELLSASSER IS CURRENTLY PLAYING THE COMPLETE ORGAN WORKS OF J. S. BACH FROM MEMORY 
AT WILSHIRE METHODIST CHURCH IN LOS ANGELES. 


TRANSCONTINENTAL TOUR -- JANUARY AND FEBRUARY 1950 


Exclusive Management: ORGAN CONCERTS, INC. . 711 South Plymouth Bivd., Los Angeles 5, California 


32-10-335 
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A — Chait of Contemporary Whisicl 
THE MODERN ANTHOLOGY 


FOR ORGAN 
Edited by DAVID McK. WILLIAMS 
CONTENTS 


Prelude and Festal Hymn ........ Edward Shippen Barnes Calarnad ............. RR hs ate .. Philip James 
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LOSS Ces Seer eee eee ae Seth Bingham Choral Prelude on “Eventide” ............ T. Tertius Noble 
oS Agee eee ne ary ee eer pre T. Frederick H. Candlyn = Choral with Interludes .................. Courtlandt Palmer 
Cantabile (From Symphonic Fantasy) .... Joseph W. Clokey Prelude and Fugue in F minor .......... Courtlandt Palmer 
The Joy of the Redeemed ............... iprabe AeAbON: DIAAOMIC Oo clades. ocscucewas acnckuasieeuu cesses Flor Peeters 
NN ee EA nth PEN utes xn s x Roland Diggle WContemMaBGAn bis eccccic cc 0 5esncawesecaicces 0 lec Rowley 
Parapitase on Se W9e8N” .6ces ans e wea nved Marcel Dupré Prelude on “Malabar” .............. ee Leo Sowerby 
Toccata Brillante on “All Praise” ...... Gorth Emmndson Whapsody ..ccsccsecc ws cs 2 ecnneseecan ewe aos Leo Sowerby 
Chorale Prelude on “Seelenbrautigam” ...... Gert IDS ACARVMNA cic encecessacosue cies seeeckesooas Eric H. Thiman 
Verses for the Nunc Dimittis .......... ire ral, TARSAEN io os So a wd ow woo se ee Everett Titecomb 
PARA eke ech pktuck ee cha CLEATS EO Ree er OE Herbort Fiawells We Protindis lamas: .....636466 665 ¢cnweswnasecas Guy Veit: 
PSAIOMING oavcn cee ewhccneoeta sede cohexen ce FP DENE LPS TUMOR res Cee cele ukews oS 5eae es caes Daneaes Healey Willan 
, Pastoral (Froin Fourth Sonata) ................ Pietro Yon 


Handsomely Bound in Heavy Cloth, Reenforced Binding 
Price, $12.00 


The H. W. GRAY COMPANY, Inc., 159 E. 48th St., New York 17 


Agents: for NovELLo & Co., LONDON 
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ST. LOUIS CATHEDRAL 
Eugene &. Kilgen and console of the organ his Kilgen Organ Co. recently com- 
pleted for the —— new but unc t. Louis Ca- 
thedral, St. Louis, Nonna hidden behind. the high altar, 
console is Teng ‘into public view for organ recitals. 
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The Organ in the St. Louis Cathedral 


By EUGENE R. KILGEN 


President of the Kilgen Organ Co., builders of the instrument 


x IS ALWAYS a source of im- 
mense satisfaction to an organbuilding organization to com- 
plete the installation of an organ. This is decidedly true 
when the organ is a large instrument for an unusually prom- 
inent edifice. There is a feeling of reward when—after 
many months of first planning, then detailing, then super- 
vising the actual work in the factory, and finally the installa- 
tion—the instrument is completed in the building for which 
it was planned. It is with such a feeling that our organiza- 
tion looked upon the completed organ at the St. Louis Cathed- 
ral, St. Louis, Mo. 

In September 1946, after much discussion & investigation, 
the contract for the organ was placed by Monsig. Nicholas 
Brinkman. He emphasized the fact that there are priceless 
artworks in the Cathedral, that nothing had been spared to 
make the entire structure a work of art, that it had been un- 
der continuous construction since the cornerstone-laying in 
1908, adding mosaic work, additional chapels, up to the pres- 
ent time, and that the organ must be of the same high artistic 
standards as the Cathedral itself. 

St. Louis Cathedral, one of the famous cathedrals of the 
world, is of Byzantine architecture. It has already cost over 
$6,000,000. and there is still additional mosaic work to be 
done. Started by the late John Cardinal Glennon in 1908, it 
was sufficiently completed by 1914 for use. Since then, work 
has consistently gone forward. Today the exterior is one of 
the really imposing church buildings; interior decoration is 
luxuriant and variant, the principal form being mosaic. It 
dominates the main thoroughfare of St. Louis, Lindell 
Boulevard. The ground plan follows the lines of the Greek 
cross. One large dome surmounts the structure with a ceil- 
ing height of 143 feet, with two smaller domes over sanctu- 
ary and nave. The building is 305 feet long, 204 feet wide 
from transept to transept, and 227 feet high to the cross that 
surmounts the dome. While the seating capacity is about 
4,000, it is not unusual during special ceremonies to seat from 
8,000 to 10,000 on the main floor and in the clerestory. 

There are four chapels, one in each corner of the building, 
each an outstanding example of ecclesiastical magnificence. 
Beneath one of these chapels is the tomb of the late Cardinal 
Glennon. Dominating the interior is the high altar and 
baldachin, one of the finest altars in existence. 

The usual surveys were made and in conference with 
Monsig. Brinkman, Dr. Mario Salvador organist, and Norbert 
Schrader representing Byzantine architectural matters, it was 
decided to place the main organ behind the high altar, with 
tone-openings facing organist & choristers in the rear of the 
sanctuary behind the altar. Four chambers were built, with 
ceilings coved to direct the tone, interiors of hard plaster to 


At last we have persuaded an organbuilder to write 
about an organ—a salutary step in an era when the 
players have been stepping out of their realm and 
undertaking serious discussions that belong also to 
the men whose job it is to build organs. 


reflect it, and practically the entire fronts open to permit 
fullest egress of tone. Shutters placed over such openings 
provide the utmost in tonal shading. 

As the Swell and Choir were designed to be the prin- 
cipal accompaniment for the choristers, these sections were 
placed in the two separate chambers on the lower level, closest 
to the. choir; Great and Solo, with their greater power and 
foundation tone, were placed in two chambers on the upper 
level. A chamber at the other end of the Cathedral 293. 
feet away, over the narthex, in the clerestory, concealed from 
view, was built to enclose the Processional Organ, 
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ST. LOUIS CATHEDRAL, ST. LOUIS, MO. 
A splendid example of how Catholic Christians do things when they undertake 
to erect an edifice to the ov of God; millions of dollars have been 
poured into this Cathedrat on Lindell Boulevard and more are 
to follow. New organ by the Kilgen Organ Company. 


339 








340 


No pipes were to show, so the lower chambers are screened 
by mosaic and marble, with hand-wrought iron grilles, and the 
upper chambers will be screened by bronze panels with hand- 
wrought iron grilles of colorful design, these last not yet 
installed. The Processional Organ is screened by a grille fin- 
ished in gold. 

In conference with Dr. Salvador, Cathedral organist, the 
general plan was formulated, to provide an organ that would 
meet the demands of the many & varied services throughout 
the entire liturgical year. It was planned to avoid extremes 
and fads. A well-developed Diapason chorus with its upper- 
work was first provided, and the mixture-work was then de- 
signed to complement the tonal structure, not dominate it. 
A well-balanced group of softer voices judiciously graduated 
in strength came next, and then a reed chorus was designed 
to add, with proper balance, both dignity and power to the 
ensemble. 

As the Catholic liturgy varies from the somber theme of 
the requiem mass to the joyous motif of the Christmas and 
Easter services, so the instrument was planned to be colorful, 
to have distinct tonal contrasts—warm strings, delicate flutes, 
solo and chorus reeds, so voiced that the ensemble would 
retain its dignity and organ quality. 

In the Solo Organ is a liturgical Trompette. Its primary 
purpose is distinctly liturgical. A fanfare is played on it 
when the Archbishop or visiting dignitaries enter, and on 
very solemn occasions it is used during a solemn high mass 
at the time of the elevation instead of the usual bells. It is 
voiced to fit perfectly in the ensemble and add to the bril- 
liance of the mixtures without over-balancing. 

Thus the instrument possesses traditional and predominat- 
ing organ tonality but also embodies tonal color, not in the 
sense of the ‘romantic’ organ but in the sense of truly artistic 
and classical tonality. 

There is considerable resonance in the Cathedral and while 
independent 32’ voices were first considered, the experimental 
Pedal showed that 32’ tone with such building resonance was 
both unnecessary and undesirable; so it was omitted and the 
Pedal ensemble was built up to meet the actual acoustic environ- 
ment of the building, to balance perfectly with the manuals, 
and to speak with clarity. 

The Processional Organ has a definite function. On the 
occasion of the solemn pontifical high mass, it is the custom 
of the Archbishop, accompanied by various church dignitaries 
and preceded by a large choir, to enter the building and pro- 
ceed down the cenfer aisle to the altar at the front. The 
Processional Organ is primarily to accompany this procession- 
al until it reaches the general proximity of the sanctuary when 
the chancel organs may take up the accompaniment. It may 








ST. LOUIS CATHEDRAL PLAN , 
Console ond choir hidden behind eltar, organ behind choir—Swell and Choir at 


lef? end right, Great ond Solo respectively left and right above 
a Pede!l Organ enclosed with Great, Swell, and Choir; the 
Processione! Organ ond console in gollery over narthex. 














SANCTUARY AND ALTAR 
of the ornate St. Louis Cathedral, St. Louis, Mo. Normally the console is not 
as shown on the right but stands behind the altar, the organist facing 
his choir and the organ back of the choir, all pipework com- 
pletely enclosed, with organcases of grille-work only. 


be used also as an Echo Organ, and on occasion as an entirely 
separate auxiliary organ with a separate choir to give an- 
tiphonal effects from the balcony. 

Just as the organ was planned, not in the abstract, but for 
a particular purpose, so the main console carries out this 
thought, for its case design is in Byzantine style. Large 
marble columns and mosaic scrolls in the Cathedral are dupli- 
cated in hand-carved miniatures on the console. The sub- 
dued colors match those in marble and mosaic. Five hand- 
carved coats-of-arms are placed in the border around the top, 
three in the rear, representing respectively the patrons of 
music of the early church—St. Cecelia, St. Ambrose, St. 
Gregory. On one side is the traditional Kilgen Coat-of-Arms 
and on the other the liturgical symbol for music. 

Stoptongues were chosen by Dr. Salvador for their superior 
facility over stopknobs. The main console is on a movable 
platform with a 150’ metal-sheathed cable so that for recitals 
it may be moved from its normal position behind the altar 
and placed in the sanctuary where it can be seen; a special 
steel platform was built under the floor to coil the cable 
when its full length is not being used as intended. Chancel 
console controls also the Processional Organ but in the gallery 
is a special 2m console which operates only the Processional 
divisions. 

Every detail to accomplish the best results has been pro- 
vided for in this organ. The wind-supply from the two 
Orgoblos flows into a series of large static reservoirs in the 
basement, and then each of the main and offset chests in 
each section of the organ has its own reservoir, the wind- 
pressure being set to give the best tonal results for each group 
of ranks in the organ. The wind is remarkably steady at ali 
times. 

Scaling of pipes has been done with a view to the particular 
place where the organ would be installed, and its uses, and 
the most explicit instructions were given to the voicers. The 
determination of scales and voicing was not the work of any 
one individual but was decided in conferences by Max Hess, 
Paul Garvey, Charles Kilgen Jr., and others who have de- 
voted their lives to this work. 

The planning of the mixtures was particularly interesting, 
to make them assist each other and the organ without causing 
over-balancing or dissonance. The fabrication and voicing of 
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the reeds also was a most gratifying accomplishment. The 
tone-regulating and finishing in the Cathedral were done with 
meticulous care, with the result that the ensemble has cohesion 
It was most satisfying to one who heads an 
organbuilding organization, to observe the personal interest 
and the real pleasure in the building of this organ, exhibited 
not only by the executive staff, but by every craftsman as he 


and balance. 


performed his wo rk. 


We believe this organ will be of interest to any organist, 
and particularly to those who are interested in planning and 
building an organ to the exact requirements of a church. 
Each detail dovetails into the picture as a whole. 


ST. LOUIS, MO. 

St. Louis Cathedral 

Kilgen Organ Co. 

Installed, fall 1949 
Organist, Dr. Mario Salvador 


V-67. R-77. S-89. B-18. P-4841. 


PEDAL: V-9. R-12. S-26. 


Expressive 
32 (Resultant-Bourdon) 
16 Diapason 44 


Sub-Bass 44 
Bourdon 44 
(Spitzfloete-G) 
(Bourdon-S) 
Violone 32 
(Dulciana-C) 
10 2/3 Quint 44 
8 (Diapason ) 
Principal 56 
(Sub-Bass) 
(Bourdon) 
(Spitzflloete-G) 
(Flauto Dolce-S) 
(Violoncello-L) 
(Quint) 
(Principal) 
Blockfloete 32 
2 (Principal) 
IV Mixture 128 
8—5 1/3—4—2 2/3 
V (Mixture-G) 
16 Trombone 56 
(Fagotto-S) 
8 (Trombone) 
4 (Trombone) 
GREAT: V-14. R-18. S-16. 


Expressive 
16 Spitzfloete 73 
8 Diapason-1 61 


Diapason-2 61 
Diapason-3 61 
Doppelfloete 61 
Clarabella 61 
(Spitzfloete) 
Viola 61 

4 Octave 61 
Principal 61 
Hohlfloete 61 

2 2/3 Twelfth 61 

Fifteenth 61 

Full Mixture 305 

12-15-19-22-26 

8 Tromba 61* 
Chimes pf 
Tremulant 

* Not affected by Tremulant. 

SWELL: V-18. R-21. S-18. 

16 Bourdon 73 
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We have _ building. 


THE PROFESSION 





used an artistic restraint in its design, to avoid any exaggera- 
tion in tonal color, either in individual registers, in muta- 
tions, or in the choruses. We believe we have built an organ 
whose beauty of individual tone is matched only by its tonal 
balance. The sincere cooperation of Monsig. Brinkman and 
Dr. Salvador was most helpful and deeply appreciated. 

We are all grateful for the comments of those of the 
clergy who have heard the instrument, and visiting organists 
who have played it; and it is our belief that it will become 
known as a really artistic contribution to the art of organ 








THE UNSEEN FRIEND 


This 15 h.p. Orgoblo furnishes all the wind for 
the new four-manual Kilgen in the St. Louis 
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Cathedral and the pressure “is remark- 


ably steady at all times." 


Diapason 73 
Geigen-Diapason 73 
Rohrfloete 73 
Flauto Dolce 73 
Flute Celeste 61 
Salicional 73 
Voix Celeste 73 
Geigenoctav 73 
Flute h 73 
Nasard 61 
Waldfloete 61 
Scharf 244 
15-17-19-22 
Fagotto 73* 
Cornopean 73 
Oboe 73 
Vox Humana 73 
Clarion 73 
Tremulant 


* Not affected by Tremulant. 
CHOIR: V-18. R-18. S-20. 


16 
8 


2 2/3 


1 3/5 
11/7 





Dulciana 73 
Diapason 73 
Violin Diapason 73 
Gedeckt 73 
Concert Flute 73 
Flute Celeste 61 
Gemshorn 73 
G. Celeste 61 
Dulciana 73 
Unda Maris 61 
Suabe Flute 73 
Fugara 73 
Rohrnasat 61 
Piccolo 61 
Tierce 61 
Septieme 61 


8 English Horn 73 
Clarinet 73 

Harp pf 

(Chimes-G) 

Tremulant 

V-8. R-8. S-9. 

8 Principal 73 
Gedecktpommer 73 
Violoncello 73 
Solo Celeste 61 

4 Flute Ouverte 73 

8 Tuba Mirabilis 73* 
Trompette 73* 
French Horn 73* 
(Chimes-G) 
Tremulant 

* Not affected by Tremulant. 

COUPLERS 37: 
Ped.: G-8-4. S-8-4. C-8-4. L. 


Gt.: G-16-8-4. §-16-8-4. C-16-8-4, 


L-16-8-4. 
eSw.: S-16-8-4. L-16-8-4. 


Ch.: S-16-8-4. C-16-8-4. L-16-8-4. 


Solo (L): L-16-8-4. 


Crescendos 5: G. S. C. L. Register. 
Crescendo-Couplers 1: All shutters to 


Swell shoe. 


Solo crescendo-shoe operates also the 


Processional shutters. 


Combons 46: P-8. PG-8. SP-8. CP-8. 


L-6. Tutti-8. 


Reversibles 5: G-P. S-P. C-P. Mezzo- 


Organ. Full-Organ. 


Cancels 6: P. G. S. C. L. Futti. 


Blower: 15 h.p. Orgoblo. 


The Processional Organ is playable 
from Great and Pedal claviers optionally 


by onoroff. 
Console all-electric, no wind. 


Pedal and Tutti combons operated by 


hand or foot. 


PROCESSIONAL ORGAN 


In Rear Gallery 
V-10. R-10. S-24. B-14. 
PEDAL: V-1. R-1. S-6. 


Expressive 
16 Sub-Bass 44 
(Gedeckt-S) 


8 (Sub-Bass) 
(Gedeckt-S) 
(Viole-G) 

16 (Horn-S) 
GREAT: V-3. R-3. S-7. 


Expressive 
8 Diapason 73 
Grossgedeckt 61 
(Gedeckt-S) 





P-689. 
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Viole 61 Vox Angelica 73 Tremulant 

4 (Diapason) Vox Aetheria 61 COUPLERS 8: 

8 (Horn-S) 4 Principal 73 Ped.: G. S. 

4 (Horn-S) (Gedeckt) Gt.: G-4. $-16-8-4. 

SWELL: V-6. R-6. S-11. 2 2/3 Nasard 61 Sw.: S-16-4. 

16 (Gedeckt) 2 (Gedeckt) Crescendos 2: Shutters. Register. 

8 (Diapason-G) 8 Horn 85-16’ Reversibles 1: G-P. 
Gedeckt 97-16’ 4 (Horn) Blower: 3 h.p. Orgoblo. 





Glorifying the American Girl— 


the Beloved Miss Soosie 
By MISS SOOSIE (Naturally!) 


Which we publish with joy and profound gratitude to Mrs. Mary Romagnoli 


A PLAGUE on Miss_Soosie’s 
hecklers! Let’s toss her an occasional bouquet, for sweet 
charity's sake. She does try, heaven bless her. All these 
“things” for her not to do --- well, maybe she’s not exactly 
frustrated, but for heavens sakes! who could help feeling 
inhibited ? 

First of all, just consider the question, who 7s Miss Soosie? 
Why, she’s me --- and every other “no-name” organist --- pos- 
sibly with a fair smattering of musical training, struggling 
for little remuneration, often with a wheezy old rattle-trap 
instrument and a volunteer choir whose complete lack of 
musicianship is equalled only by their inane suggestions about 
what they think would be a wonderful musical contribution 
to next Sunday’s service. (Not my choir, of course, but sone 
choirs.) 

Yes, a complete nonentity is Miss Soosie and I can prove 
it. I have just completed my summer vacation --- a month’s 
respite customarily awarded all organists, good and otherwise. 
This being practically the only chance I have to hear anybody 
else play, I took advantage of the opportunity. Oh yes, I 
heard Virgil Fox. Nobody'll deny he was superb. Owen 
Brady, ditto. Ah, but I visited Miss Soosie too. I could 
point an accusing finger and say ‘Well, my goodness, dear, 
you broke every single rule in the book.” But I submit, she 
did the very best she could with the material she had at hand. 
Besides, I can testify that not a single soul in that congre- 
gation, with the possible exception of me, paid the slightest 
attention, nor would they if Marcel Dupre himself had 
sneaked in and taken over --- unannounced, that is. A 
name --- that’s what Miss Soosie needs --- one little hint of 
recognition. ‘Who is your organist?” I asked a pompous 
usher who had sung more lustily and off-key than anybody 
else. “Um-m-m?" he said, ‘‘well,’” he stammered sheepishly, 
“to tell you the truth, I don’t just know her name, but she’s 
been with us for ten years. A mighty fine girl.” 

Ten years! Poor little Miss Soosic. Oh, she has a lovely 
console --- small, two-manual Moller --- the only thing is, all 
the stops on the ‘great’ are blanks with the exception of one. 
It had chimes, though, and, brother, she used them. Yep, 
right smack in the middle of the service. Can you blame 
her? She had to ring bells; nothing else to play on and 
the minister insisted on a --- you guessed it --- meditation. 

“They're enlarging the church --- already started work,” she 
confided. 

“And what about the organ?” I asked. 

“Oh, I'm still fighting for that,” she confessed, ruefully, 
“they can’t seem to understand that while this will do now, 
it will be impossible with a larger sanctuary.” 

The next Sunday, my last, I gave way to my baser instincts 
and celebrated the Sabbath on the coast of Maine without 
benefit of any church service. That gave me ample oppor- 
tunity to meditate on the summer church bulletin I had re- 
ceived in the mail just prior to my departure. I quote. “The 
Service is scheduled for 10 A.M. and should conclude at 


10:45, provided the vocal selections are kept within five 
minutes.’ Unquote. “Don’t let ‘em insult your offertory,” 
he says. Why not just dispense with it altogether and end 
up at 10:40? That’s a good round number. ‘‘Don’t let ’em 
insult....‘.... bea little hypocrite . . . . “which reminds 
me of the time last year when the sanctimonious President 
of the Woman's Society suggested that the organist assist the 
Communion Custodians every first Sunday since she was al- 
ways there ‘‘fiddlin’ around the organ anyway.” Forgive me, 
but that wasn’t 100% hypocrisy; that, suh, was righteous 
indignation when Miss Soosie implied in no uncertain terms, 
madam, she wasn’t fiddlin’ and besides, who was going to 
get the music in order while she poured the wi --, beg pardon, 
grape juice? 

But to get back to the aforementioned bulletin. Quote. 
"The organist will want her prelude to be over at ten sharp 
when the guest minister enters the chancel." Unquote. Who 
cares whether I play that Bach prelude I knocked my brains 
out learning? Anybody really interested can come on Tues- 
day or Thursday, or even Saturday (my regular practise days) 
and I'll prove I can do it. Sunday? Just ignore the calendar. 
Shucks! That was made up a month ago. I’m doing the 
last half of a Mendelssohn air. It takes just three-and-a-half 
minutes, you know. What with the services, re-scheduled 
from eleven to ten sharp, who the heck will remember to get 
there before 10:15 the first Sunday anyway? You read the 
bulletin, “. . . . over at 10:45 providing the music... .” 
Oh, what's the use? As I was saying, poor Miss Soosie. Why 
can’t we make it at least 10:46 asl tached a moment of 
silent prayer --- for Miss Soosie? Has anybody got an or----, 


well, an old wilted rosebud anyway, to toss her? 
Lt 
1 





PETITE AND BEAUTIFUL 
and @ gloriously useful asset is this two-manua! supplementary Kilgen in the 
rear gy * St. Louis Cathedral; this console plays only the gal- 
vis 


ions but main chancel console operates these sec- 


lery 
tions also somewhat as an Antiphonal or Echo Organ. 








EDITORIAL COMMENTS 





In which the members of the profession and industry speak for them- 





= REVIEWS 


selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





Always Rushed 


READERS occasionally ask why 
T.A.O. is, as with the September issue, so late in publication. 
Lots of reasons; no excuses. We're not publishing a news- 
paper, don’t give a rap about things newspapers live on. It’s 
nauseating to think anyone expects a technical publication 
to wait patiently for some organist to sneeze or bump his toe 
before having something to put into type for its readers. 

September was 50% larger, took 50% more time. I took 
over a dozen cases of office work with me and in late August 
went to our island in Moosehead Lake, doing my work there; 
it lost two days of travel each way and if anybody doesn’t 
like that he can go to thunder. When I returned to New 
York I found five new tax-forms waiting me. October gave 
me five more which had to be done before Oct. 30. One of 
them cost our business exactly 3¢, well over two hours of 
expert accounting, and had to be notarized. That, believe 
it or not, is the depth of stupidity to which American poli- 
ticians have sunk today. You can’t send a messenger-boy to 
the notary; one of the officers or responsible workers is com- 
pelled to go. To notarize a 3¢ payment. Darned fools we 
Americans are. 

The thieves now ruining Great Britain decided to throw 
a smoke-screen, so they monkeyed with the pound-dollar 
value. Didn’t cost you anything, did it? No, but it cost 
T.A.O. a lot of extra work because we handle American sub- 
scriptions for London’s The Organ, and they handle British 
subscriptions for T.A.O. and we think that kind of coopera- 
tion between friends is what makes life worth living. 

Before the Roosevelt-Truman stupidity we were publishers. 
Now we are also tax-collectors and there’s not a thing in the 
world we can do about it. We're compelled to collect taxes 
from all our employees, keep absolutely accurate accountings, 
report to the employees individually, and send their taxes to 
Washington regularly—or go to jail. Nice state of affairs. 

So we're late. And we don’t give a polite darn one way 
or the other. We shall try to regain our schedule and we 
expect to, but if anybody thinks a schedule is more important 
than the work a magazine does . . . . well, go on and think 
it for all we care. 

Take a look at the two pictures of Dr. Schweitzer in our 
September. Can you look at them without a warm feeling 
of perfectly honest affection for dear old Dr. Schweitzer? 
And see what Mr. Biggs said about him. No bluff & nonsense 
in Albert Schweitzer. He thinks he’s merely a “shaggy dog” 
in appearance & behavior, not an Eminent Doctor. It will 
be many a long century before the world produces another 
like him. 

Metrical settings of the “Kyrie” annoy me. They must be 
either too fast or too slow. Old Wiggle-Fingers takes them 
so infernally slow in my little village church that I come 
back home with no religion at all. Why not find a Gregorian 
setting? or invent one along the same lines so it could be 
reverently sung without being ridiculous? Episcopal organ- 
ists have more opportunities for real art than any others. 

Colorature was another contributor to T.A.O.’s lost sched- 
ule. Our beloved Uncle Dunham used it that way while I 
was on our island in Moosehead Lake and my old dictionary 
didn’t list the word at all, so I consulated with The Boss 
and changed it to Coloratura. Only to find Uncle Dunham 


was right and I was wrong. My new dictionary (F. & W. is 
T.A.O.’s authority and always has been) gives it Colorature. 
Grove gives it Coloratur. Macmillan gives it Coloratura. 
I'd have no respect for T.A.O. if it were too indifferent to 
get such things right. It took time to dig into it; time well 
spent, I think. 

Why do organists still think the title of a piece of organ 
music is more important than the composer? Even a dumb- 
egg should know better. Yet we find 90% of programs pub- 
lished with titles first. Stupid. 

Incoming letters bother me too. Not because of the time 
it takes to read them but because my conscience tells me 
most of the writers expect us to show the common courtesy 
of a reply. Fine. I'd like to reply to most of them. But 
my job is preparing a magazine, not talking back to corre- 
spondents. We read what is sent us and enjoy reading; we 
also think about what is said, unless it is an all-complimentary 
letter (in which case we have suspicions). 

But the chief value of incoming letters is to give us a 
knowledge of what members of the organ world think, and 
that part of it has genuine value, just so long as nobody makes 
the mistake of thinking our chief ambition in life is to know 
How to Win Friends and Influence People. We don't give 
a darn about that. We want to make people think for 
themselves and do tlteir own influencing. Want them also 
to try to influence T.A.O. when they can. And for that 
purpose their letters are welcome. But we dare not take time 
away from the magazine to talk back to them. We don't 
want to talk back except in print; we want to be talked to. 
You can read the riot act to us any time you like, with perfect 
immunity. 

We answered a question about the Polyphonic Bourdon as 
briefly & clearly as the subject warranted. Then a reader 
jumped us. As a rule the workers in any realm concern 
themselves with doing the job well, leaving it to the reporters 
to clarify names. Dr. George Ashdown Audsley was the 
first to dig thoroughly into the names commonly used on stop- 
knobs and correct the spelling; virtually all the others merely 
copied what was being used and let it go at that. T.A.O. is 
doing its best to follow Dr. Audsley’s example. It takes time 





FRUITS OF VICTORY AT LAST 
are more than sweet to Paul Swarm who, after several years of enormous labors, 
holds a copy of his Guideposts for the Church Musician, a loose-leat 


‘‘manual-workbook"' published by Church Music Foundation; 
with him is his chief assistant Val Jayne. 
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to get things right; I think it’s worth it. 

When Senator Richards & Mr. Harrison resurrected Ge- 
decktpommer it set T.A.O. to work. How to spell it? We 
followed Dr. Audsley, after consulting everybody else, and 
made it Gedecktbommer. Mr. Harrison spends his time doing 
his job well, doesn’t much care about terminology; but not 
Senator Richards; he jumped us and handed us arguments. 
And, to our satisfaction, he mustered enough evidence to 
induce T.A.O. to set up Gedecktpommer as standard. 

Then along came the Polyphonic Bourdon. And after 
stumbling & blundering around awhile, T.A.O. finally 
standardized on two new names: Dual-Pitch & Dual-Tone. 
There's no ambiguity whatever. In one case the pipe speaks 
at two pitches, in the other at two tones (meaning qualities, 
if you prefer). So T.A.O. was wrong in allowing itself to 
be drawn into the use of Polyphonic Bourdon; we should 
have corrected it to either Dual-Pitch Bourdon or Dual-Tone 
Bourdon, Had I also taken that set of files with me to 
Maine I would not have made the technical mistake. But 1 


did. Dumb, yes?—T.S.B. 


WEDDING MUSIC, OH MY! 
You should know what the Chicago Daily Tribune says 
“These young people were married without benefit 
of Mendelssohn or Wagner. Some musicologist ought to 
look into the question of how & why these two wedding 
marches . . . came to be adopted as standard, the one to start 
the show and the other to end it. Neither composition 
amounts to much as music though both of them are respectable 
enough. 

“Mendelssohn’s piece is descriptive of a wedding follow- 
ing numerous misadventures in never-never land. Maybe 
that’s appropriate. Wagner's concerns a marriage that was 
shipwrecked before it was consummated. 

“It seems that Wagner's Elsa, upon entering the bridai 
chamber to the familar tune, asked her husband his name, 
but that was the $64.00 question and she had been told that if 
she asked it she would be jinxed. Indeed she was, for her 
boy friend immediately called a cab (in those days it was a 
boat pulled by a swan) turned the swan into Elsa’s missing 
brother, and then decamped. There was nothing for Elsa to 
do but die; and so she did. 

“The more we think about it, the less appropriate we be- 
lieve that tune to be. Why shouldn’t a girl know her hus- 
band’s name whether Lohengrin or Murphy? How can she 
open a charge account without it? Why the vogue of a 
wedding march that within 45 minutes led to the disappear- 
ance of the first bridegroom to hear it and the death of the 
bride? We can ask these questions, but we don’t know the 
answers?” 

(T.A.O.'s gratitude to Linnea Hass for sending the clip- 
ping; it’s the finest—and in fact the only—argument we've 
seen that carries or should carry any weight against the use of 
the Wagner, though it looks as though nothing could be 
much more appropriate than the Mendelssohn, yes? Organ- 
ists should copy the item, frame it, and show it to every bride 
who asks for the Wagner. Somebody on the Chicago Daily 


Tribune staff deserves immortality; sorry we don’t know who.) 


Organbuilding for Amateurs 


By R. N. L. FORMAN 
Who may conduct a special column if the readers are interested 

Many different types of stop-controls have 
been tried through the ages, all with more or less success. 
Stopknobs were perhaps the first means of control, furnish- 
ing a direct mechanical link to the slider in the chest. 
Modern refinement has produced a short-stroke electric 
switch but tradition has retained its hold and the archaic 
drawknob still seems to be the most popular form of con- 
rOi. 
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BEFORE—— 
E. Power go samples some registrations for his performance of the Tenth 
Handel Concerto on the new Aeolian-Skinner in Symphony Hall, Boston, 
for conductor Charles Munch and builder G. Donald Harrison, 
prior to the Boston Symphony's opening concert. 


there are numerous excuses for this, among them the 
organist who likes to grab & grope for knobs, to make the 
job of playing look more difficult than it actually is; the 
salesman who still clings to them and influences his cus- 
tomers; and then the person who doesn’t care but just 
likes door-knobs. 

Stoptongues present many faults also, in the final an- 
alysis. Consider the motion required to operate either a 
knob or a tongue; pressure in two opposing directions is 
required, the only difference being in the angle of opera- 
tion and the shape of the ‘handle’ or switch. I think that 
though the up & down motion of the stoptongue is some- 
what preferable to the in & out motion of the stopknob, 
there is still a better solution—the rocking-tablet. 

The rocking-tablet finds its most frequent use as couplers 
in stopknob consoles. So far as the organist is concerned, 
the same motion puts the mechanism on or takes it off; 
this avoids the hooked motion of the fingers involved in 
stopknob consoles. From the standpoint of efficiency & 
simplicity of operation, the rocking-tablet is my preference. 
It hac been used in many forms or shapes—curved, elon- 
gated, angle-mounted, etc. Whether placed above the 
manuals or in the side jambs is relatively unimportant to 
me, though I want them located as close to the playing- 
surfaces of the keys as is convenient in each individual 
console. 

Before starting to build or assemble that new organ in 
your home, give consideration to this matter of stop-con- 
trol. Look at the basic operation of the three types here 
mentioned, consider their relative efficiencies and the mo- 
ticns they require or eliminate. Disregard tradition. De- 
cide only on a basis of efficiency and good sense in organ- 
playing; your organ is being built to be played. As al- 
ready stated, if the readers are interested in this column 
of amateur organbuilding, all correspendence should be di- 
rected to me personally—R. N. L. Forman, Monmouth, III. 
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——AND AFTER 
Delighted is not a strong enough word for it, if we are to judge by how Messrs. 
unch, Biggs, and Harrison now look. The new organ made its bow to 


first concert of the 


in the Boston Symphony's 
and public. 


the public 
acclaim from critics 


season and won 


el s 
Fernando Germani's Recital 
In St. Thomas Church, New York City, October 3, 1949 
Bernard R. LaBerge brings again for another 
American tour probably the greatest organist in Italy today— 
Fernando Germani. His St. Thomas program: 
Bach, Passacaglia 
Daquin, Noel 3 
Mozart, Fantasia Fm 
Ducasse, Pastorale 
Reger, Variations on Original Theme, Op. 73 
There was no pre-recital reception, so the recital began on 
time, the reception came afterwards. It was a glorious treat 
to those who have now had thcir fill of mixtures and want 
to return to a little old-fashioned 8’ music, equally a treat 
on the score of musical feeling versus technic. I remember 
no music more thrilling than his perfczimance of the Reger; 
there was a masterpiece for you. 

The program was too long, too solid; 5 pieces took 85 
minutes, an average 17-minute length: Daquin & Ducasse 
could well have been omitted in favor of more sharply- 
contrasting and shorter pieces. We entered Reger with a 
feeling of having had enough for one day, but Mr. Germani 
quickly changed all that by as masterful interpretation as 
I've ever heard. I last heard him in the Waldorf ballroom 
and remembered him for a peculiar clarity & fineness of 
playing that set him apart, even if was slightly spotty; 1 
wondered how much he had lost in the intervening years. 
St. Thomas is no place for clarity, nor is any other great 
church, and the clarity was lost; but in its place we had 
what I was afraid we wouldn't have—an organist in his 
mature years who still has his whole heart thrilling to music. 

But we must get on to details to help our readers. The 
Passacaglia began on pianissimo Pedal, as it should; the first 
two variants built up dangerously fast, but after that the 
growth was normal. The later pianissimos weren’t too 
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sparkling, possibly because not soft or spicy enough; the 
fugue began forte, developed normally, ended with complete 
satisfaction. 

Daquin was spicy, highly colored, mostly delicate, with that 
pernicious held-Pedal not at all obtrusive, Tremulant on a 
tew phrases near the end, and everything to give interesting 
listening as well as musical pleasure, though it’s not a very 
gocd piece of music. 

Mozart began with a shock on fff and the violence was 
not harmful because of the length of Bach and Daquin. 
Some great & glorious fortissimos. Lovely pianissimos on 8’ 
strings and occasional flutes. | Crescendo-shutters never 
feverishly pushed but used in broad sweeps when needed. 

Mozart should have been cut at the end of the pianissimo 
where Mr. Germani so effectively used the 32’ Pedal effect; 
there again was a great touch of artistry. But Mozart had 
nothing to say after that and might as well have been silenced 
there. 

Ducasse? Of no interest to me. You can have it. Any- 
way the Guild has at last learned how to spell Daquin and 
Ducasse, and that’s an improvement. 

The variation form is musical quackery bat we dare not 
underestimate Max Reger. There's a composer for you. He's 
shamefully neglected. But not by Fernando Germani.  Fer- 
nando Germani buried the emptiness of the variation form 
and by sheer artistry created a monument not only to Reger’s 
vision as a composer but also to his own capacity as an inter- 
preter who can make your spine tingle when he wants to. 
That St. Thomas organ has some dangerous fortississimo 
recds; Dr. Candlyn is living with them, knows how to use 
them. Mr. Germani knew too. At no time in his 85 minutes 
did he rise to full organ—with those reeds—until the climax 
of Reger. Then he raised the roof. I was tired of solemn 
serious music, but I was no longer tired when he pulled that 
climax. 

The wait between.numbers was just right. About 40 
seconds by my watch. His colorings are captivating. He still 
has real feeling for music; it’s not technic to him. The only 
thing I missed was a bit of levity. Even our greatest orators 
& preachers will relieve the seriousness by a bit of levity 
now & then. Too bad the organ world still insists on riding 
a hearse all the way from cradle to grave. But don’t blame 
Mr. Germani; he was playing in a great uppity church, for 
a bunch of profession<] organ.sts. .No handicaps are greater. 

An organist, two ex-organists, and two ex-vocalists had re- 
freshments together afterwards. And selected five different 
things for their pleasure. Is it sane to expect even five 
trained musicians to agree then on music? I don’t think so. 
I'm saying only what I liked and didn’t like in this recital. 
And I say Mr. Germani has what it takes. 

Sorry to be so long-winded. But if playing the organ to 
please discriminating music-lovers is not of vital importance 
to our world of the organ, what is ?—T.S.B. 


SAYS A MAN WHO KNOWS 

“I firmly believe that the army of persons who urge 
greater and greater centralization of authority and greater and 
greater dependence upon the federal treasury are really 
more dangerous to our form of government than any external 
threat that can possibly be arrayed against us.’’—General 
Dwight D. Eisenhower. 


HAMMOND ELECTROTONE RULED OUT 

That most excellent of all modern jazz instruments, 
the Hammond electrotone, was originally ruled out of Cath- 
olic churches by official action of the Holy See, in April 1938. 
Under date of Sept. 4, 1939, that prohibition was repeated 
by the authorities of the Catholic church in Rome. Full de- 
tails will be found on p.131 of The Catholic Choirmaster, 
September 1949 issue; high-pressure salesmanship through the 
whole past decade has not been able to fool the musicians & 
clergy of the Catholic church. Too bad we can’t say as much 
for Protestant churches. 
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ERIE, PENNA. 
First Presbyterian 
Wicks Organ Co. 


V-22. R-22. S-43. B-18. P-1500. 


PEDAL: V-2. R-2. S-9. 


32 (Resultant) 
16 Diapason 44 
Bourdon 44 


(Bourdon-S) 

& (Diapason ) 
(Bourdon) 
(Bourdon-S) 
(Salicional-S) 

16 (Fagotto-S) 

GREAT: V-7. R-7. S-11. 

§ Diapason 61 

Geigen-Diapason 61 
Doppelfloete 73 
(Melodia-C) 
Gemshorn 61 

G. Celeste tc 61 
Octave 61 

(Melodia-C) 

$ Tuba 61 
(French Horn-C) 
Chimes 20 

SWELL: V-7. R-7. S-14. 

16 Bourdon 97 

8 Diapason 73 
(Bourdon) 
Salictonal 85 
Voix Celeste tc 61 
Aeoline 73 

4 (Bourdon) 
(Salicional) 

2 2/3 (Bourdon) 

2 (Bourdon) 

16 Fagotto 85 

8 (Fagotto) 

Vox Humana tc 61 

(Chimes-G) 

Tremulant 

Tremulant Vox Humana 
CHOIR: V-6. R-6. S-9. 

8 English Diapason 73 
Melodia 85 
Dulciana 73 
Unda Maris tc 61 

4 (Melodia) 

(Melodia) 


_~ 


— 
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NEXT STEP UPWARD 
In September a two-manual stop-tongue Wicks console shows all controls over 
or under the manuals; this Wicks in the First Presbyterian, Erie, Pa., 
adds another manual, increases the pistons to twenty-nine, puts 
couplers over the manuals, stops in jambs left and right. 


8 Clarinet 73 
French Horn 73 
(Chimes-G) 
Tremulant 

COUPLERS 21: 
Ped.: G. S. C. 


Gt.: G-16-8-4. §-16-8-4. C-16-8-4 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 
Crescendos 3: S. C. Register. 


Combons 24: GP-6. SP-6. CP-6. 


Tutti-6, 
Reversible 2: G-P. Full-Organ. 


Special Piston 1: Synthetic ‘Quinta- 


dena’ at 8’ on Swell. 
Cancels 4: GP. SP. CP. Tutti. 


MEADVILLE, PENNA. 

Allegheny College 

M. P. Moller Inc. 

Installed, January 1947 

V-27. R-29. S-35. B-8. P-1939. 

PEDAL: V-2. R-2. S-10. 

16 (Diapason-G) 
Bourdon 44w 
(Lieblichbordun-S) 

8 Octave 44m 
(Bourdon) 
(Stopped Flute-S) 
(Gemshorn-G) 

4 (Octave) 
(Flute-h-G) 

16 (Trumpet-S) 

GREAT: V-7. R-7. S-7. 

8 Diapason 73m16’ 
Hohlfloete 61w 
Gemshorn 61 m 


4 Octave 61m 
Flute h 61m 

2 2/3 Quint 61m 

2 Superoctave 61m 
Tremulant 


SWELL: V-11. R-13. S-11. 
16 Lieblichbordun 97wm 
8 Diapason 73m 
Stopped Flute 73w 
Salicional 73m 

Voix Celeste 61m 
Principal 73m 
Rohrfloete 73m 


pss 
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2 Flautino 61m 
Il Mixture 183m 
8 Trumpet 85116’ 
Oboe 73r 
Tremulant 


—— V-7. R-7. S-7. 
Violin Diapason 73m 
Melodia 73w 
Dulciana 73m 
Unda Maris 61 


4 Flauto Traverso 73w 

2 2/3 Nasard 61m 

8 Clarinet 73r 
Tremulant 


COUPLERS 24: 

Ped.: G-8-4. S-8-4. C-8-4, 

Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 
Crescendos 3: S. C. Register. 
Combons 31: P-6. G-6. S-6. C-6. 

Tutti-7. 

Reversibles 4: G-P. S-P. C-P. Full- 

Organ. 

ie 

WILLIAMSTOWN, MASS. 

Williams College 

Aeolian-Skinner Organ Co. 

Installed, fall of 1949 

Organist, Robert Barrow 

V-35. R-37. S-37. B-2. P-2095. 

PEDAL: V-6. R-6. S-8. 

16 Principal 32 

Quintaton 32* 
Gemshorn 32 
8 Octave 32 
Cello 32* 
4 (Principal-S) 
; Bombarde 44* 


(Bombarde* ) 
GREAT: V-8. R-8. S-8. 
8 Diapason 61 
Principal 61 
4 Octave 61 


Principal 61 
2 2/3 Twelfth 61 


2 Fifteenth 61 

8 Trompette h 61* 

4 Clarion h 61* 
SWELL: V-13. R-15. S-13. 

8 Diapason 61 


Gedeckt 61 
Salicional 61 
Voix Celeste 61 
Dulciana 61* 
Principal 61 
Flauto Traverso 61 
Violina 61 

2 Flautino 61 

III Plein-Jeu 183* 

8 Trompette 61* 


> 


Oboe 61 
4 Clarion 61* 
Tremulant 
CHOIR: V-8. R-8. S-8. 
8 Spitzfloete 61* 


Flute d’Amour 61 
4 Flute h 61 
Gemshorn 61* 
2 2/3 Nasard 61 
2 Blockfloete 61* 
11/5 Tierce 61 











WEINRICH 


Cal Whinvich, Baile of the present ee 
of , oe music” 


(Boston) 














“Ki way ‘Perhaps no other 
with a Bach fugue 
or chorale-prelude 


ts colle ted 


from coast fo coast” 


= 98 @ 8 8 


organist brings the music 


19608006 
ae986e0ee8 
h@@0e@80@0828 
(oe ee ee me oe |) 
2992892990 


written for his instrument 
so vibrantly to be 
as dows Coal Whinrich i 


(San Francisco) (Louisville) 





“Many enthusiastic curtain calls 
indicated the great pleasure 


’ 


that this truly inspiring performance had given’ 
(Ann Arbor) 





For Available Dates Address 
CARL WEINRICH - PRINCETON UNIVERSITY CHAPEL 


nmr NCE TON | aR oo RRR 


32-10-347 






































8 Clarinet 61* Sw.: S-16-8-4. 
Tremulant 

COUPLERS 20: 

Ped.: G. S-8-4. C-8-4. 


Gt.: S-16-8-4. C-16-8-4. Tutti-4 


THE AMERICAN ORGANIST . 


Ch.: S-16-8-4, C-16-8-4. 
Crescendos 3: S. C. Register. 
Combons 20: P-3. 
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Reversibles 2: G-P. Full-Organ. 

Blower: 5 h.p. Orgoblo. 

This is a rebuild; original organ was 
built by Hutchings in the 1900's; * in- 
dicates new ranks by Aeolian-Skinner. 


G-4. S-5. C-4. 





e 

Phonograph Recordings 
Reviews by CHARLES VAN BRONKHORST 
Phonograph recordings are both entertaining and incomparably instructive 

T.S.B. has already mentioned Victor's 10” 
10-1471 record of Haydn’s Musical Clocks played on the 
Germanic Museum organ (though no such identity is in- 
cluded on the record-label) by E. Power Biggs, but per- 
haps further comment is still welcome. Certainly no one 
will deny that here is music with real charm and spirit, 
played in a manner that would tickle even old Papa Hayda 
himself. Would-be recitalists can boost their stock 100% 
by including some of this clever and ever-happy music on 
their programs. If you plan to get the set of seven pieces 
published by Gray in Mr. Biggs’ own arrangements, you 
will be interested in knowing that only 6 of these are in- 
cluded in the present recording, although an additional 2 
movements fill out the disk. Personally I was disappointed 
to find that Mr. Biggs had omitted the very clear Fugue 
which concludes the published set. It might also be men- 
tioned that the surfaces of this disk are rather noisy; at 
least such is the case with my copy. 

If you want some more relaxing music and like a men’s 
chorus, better hear Columbia album MM-831, 3 12” disks, 
list $3.95, featuring dePaur’s Infantry Chorus in 8 Latin- 
American Songs. Included are romantic, dramatic, and 
amusing melodies from our Southern neighbors in color- 
ful arrangements by dePaur and others. While many 
choir-directors may question the value of this folk-music 
from Mexico, Brazil, Argentina, and the West Indies, I 
don’t see how anyone can fail to enjoy the way these 35 
Negroes sing together. Perhaps many of the things they 
do violate certain established principles of choral singing; 
nevertheless the results are not only musical but highly 
enjoyable. The falsetto singing and pizzicato effects ob- 
tained by Mr. dePaur’s men are simply unbelievable un- 
til you hear them yourself. Whether it be one of the 
amusing songs such as “De Handsome Man” or a pas- 
sionate love-song like “Casinha Pequenina,”’ these men 
sing as if they enjoy it and mean it. 


PHONOGRAPH RECORDINGS 
Another Album now Available on Columbia I.p. 

E. Power Biggs’ French Organ Music Album issued 
by Columbia, MM-802, 5 12” disks, recording works by Alain, 
Boellmann, Dupre, Gigout, Vierne, and Widor, on the Col- 
umbia University Aeolian-Skinner, played by Mr. Biggs, is 
now issued on long-playing disk ML-4195. Says Mr. Biggs, 
after testing the new L.p.: 

“Columbia are improving the l.p. right along, and this 
ML-4195 seems a particularly successful disk. Since the 
highs are all present on the I.p. records, we've found that 
these disks sound better with the treble-control knob turned 
down rather than full up as is necessary with the 78 r.p.m. 
records. Probably you adjust the controls, too, according to 
your particular instrument. Anyway it’s wonderful not to 
have to change a record in the middle of the Widor Toccata.” 


A CROOK SAID—AND GOD SAID 

Let’s take 90% from the man who has earned a lot 
and give social security to the man who wasted all his, said 
the Roosevelt-Truman program—and all the churches whis- 
pered amen. For he that hath, to him shall be given; and he 
that hath not, from him shall be taken even that which he hath, 
said Christ (Mark 4: 25)—and the dear little cowards in 
pulpits decided to ignore the whole thing. 





THEY ARE TRYING IT—THEY KNOW 
And they are all members of the organ world 

“The health-insurance scheme is a bare-faced swindle. 
Nobody wanted it. It was forced on us by our local Hitlers 
and Stalins.”” That’s No. 1 from socialist England. 

“We have the laziest set of workers in the world at present. 
They put the present government in power who are always 
begging off your generous selves. It is high time that a new 
government took over and got tough with this five-day week 
business; then we could fend for ourselves.” No. 2 from 
socialist England. 

“In these days we have to be ready for anything, as our 
government . . . get very worried at times about the export 
drive and try to ‘ginger up’ all around, without giving any 
help, but only semi-veiled threats that our supplies for the 
home market may be cut if we are not good boys . . . Quite 
frankly, I fear that our ‘big bugs’ in power are completely 
lost in the worldwide economic situation as well as internally.” 
No. 3 from socialist England. 

These represent builders of organs, publishers of organ 
music, and organists. But of course what American politicians 
and laborunions are doing here, do not at all concern our 
organ world. What chumps we are. 

FULL SPEED AHEAD—LET HER RIP 

“Although the president of the United States may 
ridicule the term ‘bankruptcy’ our nation is nevertheless 
threatened with bankruptcy . . . Our national debt has again 
risen—to more than two hundred and twenty-five billion 
dollars. If this isn’t the road to bankruptcy, with the driver 
speeding on the lefthand side with no indication whatever 
of where he is turning and when to put on the brakes, then 
there is no such thing as bankruptcy.’—The Hon. Irving M. 
Ives, Senator from New York. (Dear T.A.O. Reader, don’t 
give this a second thought. You have lots of money, you 
don’t pay taxes, nothing costs you more today than it did 
twenty years ago. T.A.O. puts this item here merely to fill 
up space. 

HOORAY & HOORAY! 

“Appropriations Up 5 Billions in Year; direct money 
grants of 81st congress’ first session to reach $37,643,000,- 
000..” said a headline in the New York Times, Oct. 19, 
1949. Now ain't it just ducky that money grows on trees and 
can be spent like drunken fools? 





WISH YOU HAD IT? 
The Baldwin electrotone in the home of Curtis Scott, Louisville, Ky., speaks 
eloquently to the artistic consciousness of every organist, not only 
for its great comfort and convenience in practise but also for 
the added prestige to its owner in his field as teacher. 
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CHURCH OF HOLY NAME 
in New York City where Albin D. McDer- 
mott makes music with the hearty co- 
operation of his pastor, Bishop Stephen 
Donahue, D.D. 


ALBIN D. McDERMOTT 
Church of the Holy Name, New York 

Mr. McDermott was born on a Nov. 
26 in Charleroi, Penna., had his schooling 
in Pittsburgh, graduated from the University 
of Pittsburgh with the A.B. degree and 
went back to earn his M.A. the next year. 
His organ teachers, chronologically, Carlo 
Rossini, Dr. Caspar Koch, Dr. Charles Hein- 
roth. Among other teachers was Dr. Freder- 
ick Schlieder in improvisation. 

He began playing in St. Bede's, Pittsburgh; 
went to St. Agnes there the next year; and in 
1934 to his present Church of the Holy 
Name, New York, where he has a 4-70 
Moller installed in 1937, a set of Schulmerich 
‘carillonic bells’ installed in January of this 
year, a men’s choir of eight professionals 
which sings at high mass on Sundays at 11 
and at vespers at 8, a boychoir of 55 singing 
on Christmas and during Holy Week. He 
also has some 1200 children from the Holy 
Name school to sing at early mass on Sun- 
days, and a whole congregation to sing at the 
Monday evening novenas and Thursday holy 
hours. Novenas are held every Monday 
evening through the year and ‘‘there are 
also six other novenas (nine consecutive 
days) at which there is congregational sing- 
ing and a 15-minute prelude of organ music.” 

Before Sunday morning and evening ser- 
vices Mr. McDermott plays a 5-minute pro- 
gram on the Schulmerich, broadcast from 
the tower, and follows with organ preludes. 
“The pastor is the Most. Rev. Stephen J. 
Donahue, Auxiliary Bishop of New York, 
who takes a lively interest in the musical 
happenings of the Church. He is respon- 
sible for the installation of the Moller and 
Schulmerich instruments and is often present 
in the sanctuary during the entire 15-minute 
preludian novena organ recitals.” 

At Sunday high mass the full Gregorian 
introit is sung with the remainder of the 
proper (gradual, offertory, communion) 
chanted recto-tono (on one note) or in an 
original harmonized version. For the ordin- 
ary of the mass (kyrie, gloria, sanctus, etc.) 
the following have been used since Jan. 1: 
Kreckel, Missa Iste Confessor 
Stehl, Missa Salve Regina 
Perosi, Mass for Three Male Voices 

Missa Pontificalis 

Missa Patriarchalis 
McDermott, Missa per Omnia Saecula 

Missa Victimae Paschali Laudes 

Mass in Honor of St. Stephen 


A MAGAZINE for THE PROFESSION 


Schehl, Mass in Honor of St. Lawrence 
Mitterer, Missa in Honorem S. Sindonis 
Joio, Mass in Honor of Our Lady of Carmel 
Gregorian, Mass for Sundays in Lent 

Orbis Factor 

De Angelis 

Motets 
Hoffman, Jesu dulcis memoria 
Mitterer, Panis angelicus 
Arcadelt, Ave Maria 
Palestrina, O Bone Jesu 
Dubois, Fifth Word (Seven Last Words) 
Guilmant, Lucis Creator 
Casciolini, Tenebrae factae sunt 
Yon, Caligaverunt 
Nekes, Terra tremuit 
Trad., O Sanctissima 

O Esca Viatorum 

O Quam Amabilis 

At vespers the full Gregorian antiphons 
and Psalms are sung; masses and motets 
originally written for mixed voices in the 
foregoing lists were arranged for men’s 
voices by Mr. McDermott. 

Organ Music at Novenas 
Silver, Jubilate Deo 
Dubois, Toccata 

March Jeanne d’Arc 
Ferrata, Nocturne 
Raff, Cavatina 
Russell, Bells of St. Anne 
Boellmann’s Gothic Suite 
Franck, Andantino; Chorale Am. 

And movements from the sonatas of 
Guilmant, Mendelssohn, Reubke, Vierne, and 
Widor. 

Two Easter Services 
*Carillon music 
Widor, Toccata F 
Introit: Resurrexi, Gregorian 
Kyrie, Missa Pontificalis, Perosi 
Gloria in C, Mitterer 
Gradual, Alleluia, Sequence, Gregorian 
Credo, Missa Omnia Saecula,. McDermott 
Offertory, Terra Tremuit, Nekes 
Sanctus, Agnus Dei, Perosi 
Communion, Roman chant 
Yon, Christ Triumphant 
**Carillon music 
Ravanello, Christus Resurrexit 
Vespers of the Feast, Gregorian 
Regina coeli laetare, Lotti 
O salutaris, Mitterer 
Tantum ergo, Haller 

All of which shows something of the 
work open to an organist who goes with 
his whole heart into the music of the 
Catholic church. In addition, Mr. McDer- 
mott has his teaching in the parochial school, 
a large & active one, maintained by the 
Church of the Holy Name and adjoining 
it in the same block. He remains single; 
photos show the excellent work of T.A.O.’s 
prize photographer, Charles E. Knell, whose 
photos of organ-cases are works of art. 


SEARLE WRIGHT 

Chapel of Incarnation, New York City 
Here is partial repertoire-list done 

by one of the nation’s hardest-working 

organists and choirs, the latter some two 

dozen mixed voices—and thoroughly com- 

petent too. The complete list shows 23 

performances of cantatas etc. 

Attwood, Turn Thy face 

Barlow, Psalm 23 

Beach, Let this mind be in you 

Beethoven, Hallelujah 

Berlioz, Shepherds’ departure 

Boulanger, Psalm 24 

Byrd, Ave Verum Corpus 

Chapman, All creatures of our God 

Farrant, Call to remembrance 

Gardiner, Evening Hymn 

Gibbons, O Lord increase my faith 

Hilton, Lord for Thy tender mercies 

Holst, Man born to toil 

Psalm 86 
Howells, When first thine eyes unveil 
Ingegneri, Tenebrae factae sunt 
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ALBIN D. McDERMOTT 
whose discussion of Latin pronunciation in 
these pages for August clarified a compli- 
cated subject and gave the readers a com- 
prehensive and authoritive plan of action. 


Ireland, Greater love hath no man 
Ives, Psalm 67 

James, By the waters of Babylon 
Noble, Grieve not the Holy Spirit 

Souls of the righteous 
Palestrina, Panis Angelicus 
Philips, Ascendid Deus 
Purcell, Evening Hymn 

Rejoice in the Lord always 
Schuetz, Praise to Thee 
Sowerby, Psalm 122 
Tallis, If ye love Me 
Thompson, Alleluia 
Tchaikovsky, How blest are they 

Hymn to the Trinity 
Walton, A Litany 
Weelkes, Hosanna to the Son 
D.M.Williams, Darest thou now O soul 

Grace be to you 

Whispers of heavenly death 
Wright, The peace and holy silence 

Psalm 23 (solo) 

Zingarelli, Go not far from me , 

Services and Canticles 
Beach Am, Candlyn Gm, Marbeck, Noble Bm, 
Oldroyd Mass of the Quiet Hour, Plainsong 
Missa Marialis, Missa de Angelis, Willan 
Missa Brevis Ef, Missa de Sancta Maria, 
Wright Gm. 

Te Deum: Britten C, Clokey C, Holst Dm. 

Benedictus es: Friedell Ef. 

Benedicite: Sowerby Dm. 

Jubilate: Noble G. 

Magnificat: Byrd, Farrant G, Friedell F, 
Moeran D, Noble Bm, Sowerby D, Stanford 
Bf, Walmisley Dm, Willan Bf, D.M.Wil- 
liams F, Wright Em. 

Cantate Domino: D.M.Williams. 

Nunc dimittis: Bairstow Ef, Parry D, 
Sowerby D, Walmisley Dm, Wright Em. 

Cantatas and Oratorios 
Beach, Canticle of the Sun 
Brahms, Song of Destiny 
Britten, Rejoice in the Lamb 
Darke, The Sower 
Debussy, Blessed Damozel 
Holst, Coming of Christ 
*Milford, Pilgrim’s Progress 
Rogers, Raising of Lazarus 
Sowerby, Great is the Lord 
Stravinsky, Symphony of Psalms 
Walton, Belshazzar’s Feast 
Weinberger, Way to Emmaus (solo) 
R.V.Williams, Five Mystical Songs 
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F VENTS FORECAS 


for fhe coming weeks 


Nothing is gained by reporting an event offer it 
has taken place; it is then foo fate for reoders 
to attend. Column closes the 14th of the month 


WALTER BLODGETT 
continues his recitals in the Museum of Art, 
Cleveland, Ohio; Nov. 9, 8:15, and Nov. 6, 
13, 20, 27, 5:15. 

RICHARD ELLSASSER 
plays the following recitals on tour: 

Oct. 23, Riverside, Calif. 
Nov. 3, Klammath Falls, Ore. 
5, Medford, Ore. 
6, Corvallis, Ore. 
8, Spokane, Wash. 
10, Reno, Nev. 
12, Los Angeles (White Memorial) 
27, Warren, Ohio 

MELVIN L. GALLAGHER 
in the First Congregational, Los Angeles, 
directs the 16th Bach festival. Nov. 4 Dr. 
Alice Ehlers & associates play a program with 
harpsichord, viola da gamba, viola d’amore, 
and flute; with two cantatas, “Abide With 
Us” and “God So Loved the World,” sung 
by Immanuel Presbyterian choir. Nov. 5, 
afternoon program of choral music by public- 
school glee-clubs and orchestras, Wm. Harts- 
horn directing. Nov. 5, evening, Clarence 
Mader will play organ numbers, Allen Lan- 
nom directs the Masterworks Chorale in 
“Jesu Meine,’ “Jesus My Joy,” Wm. Ripley 
Dorr directs his St. Luke’s Choristers in 
chorales and anthems, the Pottle sisters will 
play the Double Concerto for Two Violins 
and Piano, and Fern Sayre will sing a solo 
cantata. Nov. 6, evening, Mr. Gallagher 
conducts the “B-Minor Mass’ with orch- 
estra. 

GUILMANT ORGAN SCHOOL 
announces a series of recitals on Fridays 
at 12:30 in the First Presbyterian, New 
York, beginning Oct. 28, ending Dec. 9, 


WERES MORE PROOF 
MAAS OCTAMONICALLY TUNED 
CATHEDRAL CHIMES AND CARILLONS 


Are Preferred by Men Who Know 
WILFRID LAVALLEE, New York City Pipe Organ 


e e 
Builder, writes: “| have just finished the installation of 
the chimes you sent me for the North Community Church 
of Ridgewood, N. J. You deserve compliments in your 
achievement of perfect tone, and in the mechanical action. 





“This particular installation was most difficult . . . the chimes 
had to be installed in the open. We made them very soft; yet 
with the expression mechanism you have sent me, we can 
still make the chimes heard over the entire organ .. . ” 





men who really know church music and the instru- 
ments that produce it acknowledge the superiority of Maas , proper amperage. Ask your reputable organ 


Genuine Cathedral Chimes and Carillons. 
monically tuned,” they offer even more value at the same 


moderate cost. 


ASK YOUR LOCAL ORGAN DEALER FOR A DEMONSTRATION 
OR WRITE FOR INFORMATION | 


MAAS CATHEDRAL CHIMES 


DEPARTMENT 26, 3015 CASITAS AVE., LOS ANGELES 


THE AMERICAN ORGANIST 


played by faculty and advanced students, each 
program to include a Bach number and 
the whole series to include the complete 
contents of the Modern Anthology edited 
by Dr. David McK. Williams and recently 
published by Gray. Here indeed is a chance 
for the profession to actually hear this new 
music adequately played on a competent 
organ in the heart of Manhattan. 

J. H. OSSEWAARDE 
announces the following musicales in Cal- 
vary Episcopal Church, New York, Sundays 
at 8:00: 

Nov. 13, Handel's ‘‘Messiah”’ 

Jan. 15, Bach’s “Christmas Oratorio” 
March 12, Mozart’s “Requiem Mass” 
April 2, Bach’s ‘St. John Passion” 

Dec. 24, 9:00 p.m., the annual Christ- 
mas Eve candlelight carol service. 

Feb. 13, 8:15, Walton’s ‘‘Bebshazzar’s 
Feast.” 

SCHWEITZER BENEFIT CONCERT 
Symphony Hall, Boston 

Monday, Nov 14, at 8:30, the new 
Aeolian-Skinner in Symphony Hall, will be 
heard in a special benefit concert, E. Powers 
Biggs playing the organ, Charles Munch con- 
ducting the orchestra, proceeds to go to the 
Albert Schweitzer Hospital in French Equa- 
torial Africa. Tickets $2.00 to $4.80. 

Organ solos will include works by Bach, 
Daquin, Reubke, etc.; concerted works for 
organ & orchestra will include the first 
American performance of an Organ Concerto 
by Haydn, and other such compositions by 
Hindemith and Poulenc. This will be the 
first full evening of music using the new 
organ. 

As reported & pictured in these pages 
last month, Dr. Schweitzer autographed the 
console of the then-building Symphony Hall 
organ; this Nov. 14 concert “is Boston’s 
tribute and Thank You to this great man 
of our day.” 

Symphony Hall celebrated its 50th an- 
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niversary in a pair of concerts Oct. 7-8, 
including the exact program played by the 
Boston Symphony Oct. 19-20, 1900, with 
Wallace Goodrich the soloists in the Organ 
Concerto then; Mr. Biggs is soloist this year: 
Weber, Euryanthe Overture 
Handel, Organ Concerto Dm 
Schubert, Rosamunde Ballet & Entr’acte 
Beethoven ,Symphony 5 

This was the first public use of the new 
Acolian-Skinner; the Nov. 14 concert makes 
a de-luxe use of it. 

DR. ELMER A. TIDMARSH 
plays a recital Nov. 6, 4:00, in Union 
College, Schenectady: 
Bach, Prelude & Fugue Em 

O Man Bemoan 

Fugue D 
Leach’s Casual Brevities (complete) 
Langlais, Te Deum 
Debussy, Submerged Cathedral 
Saint-Saens, Danse Macabre 


NEW YORK, N.Y. 
Church of St. Mary the Virgin 
Here’s the imposing schedule of 

services & recitals by that surprising trio, 
Ernest White musical director, Edward Linzel 
choirmaster and organist, Marie Schumacher 
assistant: 

November Services 
***Plainchant ‘Missa Orbis Factor’”’ 
**Plainchant “Missa pro Defunctis” 
*Meuerer, “Missa O Crux Benedicta” 
Victoria, O quam gloriosum 
** Willan, Magnificat & Nunc dimittis 
Byrd, Ego sum panis vivus 
Herbert, O salutaris hostia 
16-cent., Adoramus Te Domine Jesu 
Gigault, Tantum ergo 
*Mozart, “Missa Brevis in D” 
Tallis, O salutaris hostia 
**Byrd, Magnificat and Nunc dimittis 
Scarlatti, Exultate Deo 
Gates, O salutaris hostia 














NOW “Octa- 


ORGELECTRA 





55 pounds of 
accurately controlled voltage 


ORGELECTRA'S famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 


technician for your 


free ORGELECTRA booklet. 


6525 Olmsted Avenue —_ 


The first and only 
key-action current 
designed 
and 
engineered 
specifically 
for pipe organ use. 


Chicago 31, Illinois 





Newcastle 1-2001 
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Bai, O bone Jesu 
Victoria, Tantum ergo 
*Peeters, “Missa Honorem St. Josephi 
Hand], O admirable commercium 
**16-cent., Magnificat 
Palestrina, Nunc dimittis 
Monteverdi, Salve Regina 
Tallis, O salutaris hostia 
Petri, Adoramus Te Christe (2) 
Desderi, Tantum ergo 
*Poulenc, ‘‘Messe en Sol’ 
Handl, Ecce Dominus venit 
**Plainchant Litany in Procession 
Victoria, O quam gloriosum 
Schroeder, O salutaris 
Rosselli, Adoramus Te Christe 
Kodaly, Tantum ergo (5) 
October Recitals 
Edward Linzel 
Oct. 17, 24, 31, 8:30 
*Bach, Prelude & Fugue Am 
Orgelbuechlein, Nos .1 to 14 
Widor’s Sixth Sonata 
*Bach, Prelude & Fugue Bm 
Orgelbuechlein, Nos. 15 to 26 
Vierne’s Sonata 2 
*Bach, Toccata & Fugue F 
Orgelbuechlein, Nos. 27 to 36 
Durufle’s Suite, Op. 5 
November Recitals 
Nov. 7, 14, 21, 8:30 
Edward Linzel 
*Bach, Prelude & Fugue Ef 
Orgelbuechlein, Nos. 37 to 45 
Vierne’s Sonata 1 
Marie Schumacher 
*Muffat, Toccata 
Daquin, Noel G 
L.Couperin, Chaconne 
F.Couperin, Elevation 
Offertoire Grands-Jeux 
Brahms, O Traurigkeit 
Karg-Elert’s Cycle for Organ 
Landscape in Mist 
Reed-grown Waters 
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Legend of Mountain 
Liszt, Prelude & Fugue on Bach 
Chamber Music 
*Luebeck’s “Christmas Cantata” 
Walther, What God Does 
Kellner, What God Does 
Corelli's Trio Sonata 
Poulenc, Litanie 
Poulenc, “Litanies Vierge Noir” 
Bach, Can. 78: “Aria Duetto”’ 
Can. 180: “Recit and Aria” 
Bach, Passacaglia 
Ensemble of organ, harpsichord, 2 violins, 
6 sopranos, 4 contraltos, Ernest White con- 
ducting. 


ORATORIO CHORUS 
First Presbyterian Crurch, Cranford, N.]. 
Mary Elizabeth Bonnell sets the pace 
by expanding her chorus into an oratorio so- 
ciety for special oratorio performances with 
special soloists each season. Her chancel 
choir of 32 voices is supplemented by half 
a hundred choristers and vocalists from nine 
neighboring cities, with two-hour rehearsals 
Tuesday evenings at 8:00 in Miss Bonnell’s 
First Presbyterian. 

This work has been going on for the past 
few years but the Oratorio Chorus was for- 
mally organized only last year when the suc- 
cess of one of its performances stirred up 
the necessary enthusiasm. 

This season’s schedule: 

Nov. 6, Mendelssohn’s “Elijah,” Part 2. 
Dec. 18, Handel’s “Messiah’’ excerpts. 
April, Brahms’ “Requiem.” 

“It's really a grand gang of singers and 
all of us work together in real enjoyment.” 

And on another topic: ‘I’m glad you 
mentioned Harriet Ware’s “The Cross’; it’s 
beautiful as a solo, which is the only way 
I've met it. The Composer lives just a few 
miles away in Plainfield and 1 have often 
met her.” 





MARY ELIZABETH BONNELL 
of the First Presbyterian, Cranford, N.]J., 
who has organized an oratorio soctety in 
her district to give vocalists the pleasure of 
working in rehearsal, and the public the 
profit of hearing major choral presentations 
in their community. 


PRIZES & COMPETITIONS 
Wilmer H. Welsh of Baltimore won the 3- 
year scholarship in organ, in Peabody Con- 
servatory. 

Vernon de Tar and his Church of Ascen- 
sion, 12 West 11th St., New York 11, again 
announce $100. prize for a choral work for 
the Ascension Day festival; text from Matt. 
4: 24 through 5: 16, the central idea being 
The Beatitudes; closes March 15, 1950. 
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cA Department of Oberlin College 


MEMBERS OF THE FACULTY 
Specializing in Organ Teaching 


Arnold Blackburn 
Grigg Fountain 


FRANK H. SHAW, Director 


Fenner Douglass 


Leo Holden Robert Huhn 
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A distinguished faculty 
of artist teachers 


Study in your 
own home 


Highest standards of 
music instruction 


Now is the time to add to your musical knowledge, to improve your ability as a 
choir director and choral conductor. For nearly half a century the UNIVERSITY 
EXTENSION CONSERVATORY has been successfully training PROFESSIONAL 
musicians. We are the only home study school offering all courses leading to a 
Bachelor of Music Degree. Our new Choral Conducting course covers the subject 
from A to Z—from basic principles right on through program building and even 
radio broadcasting! Send for illustrated lessons and outline of course. 


UNIVERSITY EXTENSION CONSERVATORY 
Dept. E-147, 28 E. Jackson Bivd., Chicago 4, _ 
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PIPE ORGAN SUPPLIES 


"From the smallest leather nut 
to a complete pipe organ’’ 


Write for our latest Price Sheet 


DURST & COMPANY | 


"The World's Largest and Most Complete 
Organ Supply House Under One Roof" 


32nd Street - Hazel to nina — ERIE, PA. 
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.& A. 

“If it can be done, let me in on it. I want 
some gravy too,” wrote M.W. in reference to 
an Aug. 1949 report of a government em- 
ployee who paid $7.42 into the retirement 
fund and found himself due for an annual 
pension of $17,500. for the rest of his 
wicked life. “If it can’t be done, you 
shouldn't go around printing such things,” 
says the same M.W. 

T.A.O. does not know if it can be done 
or not, any more than we know actually of 
the death of any of those whose obituaries 
appear in these pages. In all cases we know 
only that some source we consider com- 
pletely reliable has vouched for the facts 
here recorded. As to the pension business 
it was complicated by commission fees which 
took a whole column of small type to un- 
ravel, but the thing seemed perfectly correct 
& according to law, and the source was one 
of unimpeachable honesty. So our business 
was merely to record the bare facts but not 
go into lengthy explanations. We will not 
publish anything in these pages unless we 
believe it is true, or, in the case of opinions, 
that the person expressing them is competent 
to have opinions and honest in stating what 
they are. Our purpose, in that particular 
item, was to shock at least a few of our 
readers into a realization of exactly what is 
going on in this nation—because the entire 
bill 100% must be paid by the citizens, not 
a penny of it is paid out by the scoundrels 
who spend it in your name & mine.—T.S.B. 


HONEYWILL LTD. 

of London has available for American buyers 
a new schedule of export prices on leather 
for organs etc., based on the action of the 
British socialists in knocking the once noble 
British pound into the discard. The quality 
of the leather product remains the same, the 
only change is in its cost in dollars. 


WAPPINGERS FALLS, N.Y. 

St. Mary’s Catholic Church has installed a 
Baldwin electronic for its services, displacing 
a wornout tracker organ said to have been 
built in 1865 by Joel Butler of Boston. The 
Baldwin is not a jazz instrument and hence 
does not come under the ban issued by 
Catholic authorities against the Hammond 
electrotone. 


MAIL BOXES CAN'T SEE 

nor can mail-trucks or trains; so it does vir- 
tually no good to send a lovely photograph 
through the mails, trusting to a don’t-fold 
caution on the face of the package. The 
only safe way is to pack them between cor- 
rugated boards of such weight that they can’t 
accidentally get folded inside a heavy mailbag 
on top of which are piled a dozen other 
heavy bags. 








William A. 


Goldsworthy 
AS.C.AP. 


COMPOSER'S 
CONSULTANT 





| new address 

| 42 Remsen Street 
Brooklyn 2 

N. Y. 
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WEDDING MUSIC 
“Here are some numbers not previously 
mentioned in T.A.O. which I use for wed- 
dings,” says Mrs. George W. Haas, of the 
Methodist Church, Glen Ellyn, III. 

Bach, When Thou Art Near 

Bohm, Calm as the Night 

Borowski, Adoration (‘‘which I have ar- 
ranged from a violin score and which he is 
supposed to have written for the wedding 
of a friend of his’’) 

Bonnet, Romance Sans Paroles 

Wagner, Elsa’s Procession Before the 
Minister 

Elgar, Love’s Greeting 

A. G. O. 


Future prize compositions will be deter- 
mined by a set of five judges, each selecting 
five compositions as his choice and number- 
ing them, 1 the best, 2 next best, etc. The 
Guild office will definitely get better results 
on this plan. 

Pennsylvania chapter comes out with the 
best plan of conduct for the season: its 
members are asked to donate $2.00 a year 
to guarantee two recitals by recognized con- 
cert artists. Tentative plans: Nov. 6, 5:45, 
St. Mark’s Church, Edgar Hilliar; April 18, 
8:00, Church of Redeemer, Bryn Mawr, E. 
Power Biggs. For a starter, nothing could be 
finer. It is to be hoped the recitalists will 
be informed whether the program is ex- 
clusively for professional organists, or is for 
the much worthier purpose of making friends 
for the organ among laymen. Or why not 
go the whole way and have two recitals 
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from each player, one restricted to profes- 
sional organists, the other designed strictly 
for cultured laymen? 
LONDON ORGAN CLUB 

is regularly fostering organ recitals as an im- 
portant part of its seasonal program. Some 
of the players: Harold Darke, Douglas 
Hawkridge, Dyes Dykes Bower, William 
McKie, Geraint Jones, Harry Gabb, all on 
the 3-35 Walker in Christ Church, North 
Finchley. 








Paul H. Eickmeyer 


M. Mus., A.A.G.O. 
KALAMAZOO MALE area 
Kalamazoo, Michig 
ST. PAUL’S EPISCOPAL” ‘CHURCH 
Lansing, Michigan 














C. Harold Einecke 


Mus.D., Mus.B.. Fw CC 
First Presbyterian Church 
Santa Ana, California 














Robert Elmore 


Concert Organist 


Mgt.: Bernard R. Latserge, Inc. 
119 West 57th St. - New York 
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M. Mus. 


Organist and Choi: 
FIRST METHODIST "CHURCH 
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Choirmaster and Organist 
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El Dorado, Arkansas 31 Edisonia Terrace — West Orange, 
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Cyril Barker Harold Fink 
Ph.D., M.M., A.A.G.O. 
Detroit Insti of Musical Art " , 
(University of Detroit) Recitals 
First Baptist Church, Detroit, Mich. Box 242 Englewood, N. J. 

















Martin W. Bush | 


F. A. G. O. 

First Central Congregational Church i 
Chairman, Music Department | 
UNIVERSITY OF OMAHA 

Omaha, Nebraska | 





Norman Z. Fisher 
M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 
Shreveport, Louisiana 














Joseph W. 
CLOKEY 





Grigg Fountain 


M. Mus. 
Faculty 
OBERLIN CONSERVATORY 
Oberlin Ohio 














Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 


Los Angeles, California 








Roger A. Hauenstein 
M. A. 
FIRST CONGREGATIONAL CHURCH 
Port Huron, Michigan 














Elizabeth M. Combs 


Graduate of Peabody Conservatory 


11 WEST 10th STREET 
NEW YORK 11, N. Y. 


Excellent Practice Facilities 
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Dubert Dennis 


TEACHER — CONCERTS 
First Christian Church 
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| Oliver Herbert 


Mus. Doc. 
The First Church in Albany 











Albany, New York 
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CHARLES ENNIS 
Calvary Baptist Church, New York 

Mr. Ennis’ first year in one of the 
most dificult church positions in New York 
shows the organization of Youth Choir (26 
girls, 5 boys) and Vesper Choir (8s-8c-8t- 
8b) with the established adult chorus now 
numbering 28s-15c-8t-16b. The organ is a 
4m Welte-Tripp; organ & choirloft are in 
the front of the auditorium, high above the 
pulpit, the choristers in raised tiers facing 
the congregation, console in the bottom tier 








Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, 4 
Address: 
57 Luddington Road, West Orange, N. J. 

















Horace M. Hollister 


M. S. M. 
Organist-Director 
Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 














Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 
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directly in the center, the organist behind a 
screen and facing his choristers—the ideal 
arrangement so far as an organist and choir 
are concerned. Services at 11:00 and 7:30 
with special musicales at 4:15 from Nov. to 
April. Main choir rehearses twice a week, 
Wednesdays & Thursdays, 6:30 to 8:30. 

Riverside Baptist is high-Baptist, Calvary 
is low. In addition to the music every or- 
ganist likes to do, Mr. Ennis & his choir 
also do an evangelistic service every Sunday 
evening—hymns, gospel-songs, and similar 
things appropriate to such services. Here 
we must have music for the people, not 
music for education or ethics or that non- 
sense popularly called Raising the Standards. 
Only in the morning service and in the 
afternoon musicales does serious music find 
its rightful place. In addition to the alleg- 
edly standard things every organist auto- 
matically does without thinking about it, 
Mr. Ennis has done: 

Elmore’s “The Incarnate Word” 

Debussy’s “Il Enfant Prodigue’’ 

Purvis’ ‘Mass of St. Nicholas” 

Jenkins’ “Lux Benigna”’ 

An all-Brahms program 

Beach’s ‘Canticle of the Sun” 

Actually, one of the important factors in 
enabling Mr. Ennis to do as much work as 
he had to do in that difficult first year was 
his ability to induce the Church to draw on 
the services of Don West in his special 
sight-reading classes. ‘The majority of our 
choristers have studied or are studying with 
him. A great number of our volunteers who 








Gilbert Macfarlane 


Choirmaster — Organist 

Director of Choir School 

TRINITY CHURCH 
Watertown, N. Y. 











Robert W. Schmidt 
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5 So. Hoover St., Los Angeles 5, Calif. 
| SPECIALIST IN BOY CHOIR 
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F. A. G. O. 
ST. LUKE’S EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 


_ August | l|Robert M. Stofer 
| MAEKELBERGHE | Organist > 
Detroit The Church of the Covenant 
Harold Mueller Dillon Throckmorton, Jr. 
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George Kemper Ogden 


Organist and Minister of Music 


Lakewood Methodist Church 
Lakewood, Ohio 











Charles Dodsley Walker 

















Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS | 








G. Russell Wing 


M. S. M. 
f Organist and Director 
First Congregational Church 
La Grange, Illinois 














Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 





E. Richard Wissmueller 


Organ Department 
Palestrina Institute of Sacred Music 
AVAILABLE FOR RECITALS 
1509 Broadway, Detroit 

















Irene Robertson 
M G.O 


US.D., F.4.G.0. 


Organist 
UNIV. of SOUTHERN CALIFORNIA 
Los Angeles 








Dale W. Young 


M. MUS. 
Zion Evangelical Church 
Jordan Conservatory — Butler University 
Indianapolis 
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Charles Ennis 





began their study of sight-singing with him 
a year ago without any understanding of the 
subject, are not only learning to read but 
have come to reevaluate their sense of re- 
sponsibility within the group.” 

Only New York organists familiar with 
the past history of Calvary Baptist can fully 
realize Mr. Ennis’ accomplishments reflected 
in this report. In addition to the common 
cantatas & oratorios of Brahms, Gounod, 
Handel, Mendelssohn, Stainer, the following 
anthem repertoire from February 1948 
through May 1949 is reproduced in full as 
supplied by Mr. Ennis. 

ANTHEM REPERTOIRE 
Adam, O holy night 
Alsatian, Eastern sages at His cradle 
Ambrose, O come to my heart 
Bach, Now let every tongue adore 
Beethoven, Nature’s Hymn of Praise 
Christiansen, I know a home eternal 
Davies, God be in my head 
Debussy, Praise the Lord Our God 
De Koven, Recessional 
Dickinson, In Bethlehem’s manger lowly 

In Joseph’s lovely garden 

Shepherd's Story 
Edmundson, None other Lamb 
Gounod, Sanctus 

Unfold ye portals 
Handel, Hallelujah amen 
Harker, Turn ye even to Me 
Ireland, Greater love 
Ivanov, Bless thou the Lord 


Louis F. Mohr 
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James, Brother James’ Air 
Macfarlane, Christ our Passover 

Open our eyes 
Malotte, Lord’s Prayer 
Mozart, Glorious is Thy Name 
Noble, Souls of the righteous 
Reed, Rise up O men of God 
Roberton, All in an April evening 
Roberts, Seek ye the Lord 
Rossini, Inflammatus 
Scaubert, The Omnipotence 
Sergei, My God and I 
Shelley, Hark my soul 

Savior when night involves 
Thiman, Immortal Invisible 

Let all the world 
Thompson, A Mother’s-Day Prayer 

And there is achievement for you. Sorry, 
we have no biographical data on Mr. Ennis, 
but we know he did not enter the profes- 
sion without first acquiring an intensive ed- 
ucation in church music by graduating from 
the Westminster Choir College and earning 
the B.S.M. degree in Eastern Baptist Sem- 
inary. 


THE DOLLAR WINS 
St. Nicholas Collegiate Church, New York, 
was erected to the glory of God in 1872; 
it now sacrifices its life to the glory of the 
dollar, the last service being held July 24, 
1949. Organist since the trouble began over 
money several years ago was Walter Wild. 
Furnishings are alrcady being removed and 
' distributed to needy churches in the vicinity. 
The organ, last rebuilt by Austin, will prob- 
ably be distributed to other churches to save 
the instrument. So it goes. The preachers 
can’t make a success of it on Fifth Avenue, 
but businessmen can, and they'll do it with 
an office building they'll erect on the site. 

SERMONS NOT FOR THEM 
So they read books during the sermon. 
Worse yet, the vicar himself supplies the 
books and gives them to the choirboys when 
they go into the choirloft for services. “It 
is expecting too much for boys to sit quiet for 
25 minutes during a sermon.” Yep, the 
vicar said it. He is the Rev. E. W. Eyden, 
St. Savior's Raynes Park, Surrey, Eignald, 
England. 

A CARILLON 
said to be the “second largest in the city,’ 
is being built in the Netherlands for St. 
Martin’s Episcopal, New York; it will have 
40 bells. William King, organist of the 
church, will be also carillonneur. 

WOLFGANG STRESMAN 
who came here from Germany in 1939 has 
been appointed conductor of the Toledo 
Orchestra, Toledo, Ohio. Please let us never 
have an American conducting an American 
orchestra. 
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! Confined to programs of specia) 
~————=} character or given by those who 
have made their nomes nationally important. This 
column closes on the first day of each month 


RICHARD W. ELLSASSER 
Wilshire Methodist, Los Angeles 
Raid’s Sonata Classic Style 
Yon, Primitive Organ 
Dupre, Cortege et Litanie 
Ellsasser, Toward Evening 
Three Greenwich Village Sketches 
*CHARLES H. HEATON 
First Christian Church, Centralia 
Bach, Fugue C 
Rinck, Rondo for Flute 
Bach, Fugue Gm 
Rejoice Now Christians 
Brahms, A Rose Has Bloomed 
Karg-Elert, How Brightly Shines 
Alain, Litanies 
Dupre, Variations on a Noel 
o-p. Mendelssohn, Con. Gm: Mvt. 2 
o-p. Haydn, Con. D: Mvt. 1 
*EDWIN ARTHUR KRAFT 
Metropolitan Church, Cleveland 
Organ Dedication 
Whitford, Now Thank We All 
Corelli, Preludio 
Bairstow, Evening Song 
Elgar, Son.: Allegro Maestoso 
Macfarlane, Evening Bells 
Beethoven, Minuet Ef 





Bach, Jesu Joy of Man’s Desiring 
Widor, Son. 6: Allegro 
Stamitz, Andante 


Van Hulse, Come Holy Ghost 

Wolstenholme, Two Ballads 

Hollins, Spring Song 

Matthews, Toccata Gm 
*CLAUDE L. MURPHREE 
First Baptist, Gainesville 
Twenty-fifth Anniversary Program 

Diggle, Song of Triumph 

Mana-Zucca, In Old Havana 

Diggle, Festival Toccata 

Gaul, Fantasy on Easter Kyries 

Bedell, Pastorale & Choralprelude 

Purvis, Spiritual 

Edmundson, Toccata-Prelude 


OPPORTUNITY 


OPENINGS FOR _ REPRE- 
SENTATIVES STILL EXIST IN 
| MANY AREAS. WE SHOULD 
LIKE TO HEAR FROM THOSE 
INTERESTED IN BECOMING 
LOCAL REPRESENTATIVES 
OF THE “OUTSTANDING” 
ELECTRONIC ORGAN. 

| 








ALLEN ORGAN COMPANY, INC. 


ALLENTOWN, PENNSYLVANIA 
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Easter Spring Song 
Diggle, Scherzo-Fughetta on Dixie 
Murphree, Three Choralpreludes 
LAUREN B. SYKES 
On November Tour 
Purcell, Trumpet Tune & Bell Symphony 
d’Andieu, Fifers 
Bach, Two Choralpreludes 
Toccata & Fugue Dm 


Heinz Arnold 


Mus.M., F.A.G.O. 

RECITAL TOUR—England and Continent, | 
jo 50. Address: 35 Craven Hill Gardens, 
London W2, England. 

Faculty 


Stephens College 


Columbia Missouri 
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Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn | 
Temple Emanu-El, New York City 
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Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 
Christ Church, Shaker Heights 22, Ohio 




















Marshall Bidwell 


| Organist and Musical Director 
Carnegie Institute 


PITTSBURGH PENNA. 














Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 


St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr. Director 
Mus. Bac., B. S. 

Latest Motion Picture Releases: 
SONG OF LOVE 
MAGIC TOWN 

FIGHTING FATHER DUNNE 



































University of Chattanooga 


ISA McILWRAITH 


M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 
— Chattanooga, Tennessee | 
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A CHALLENGE 

If you think you're a concert artist, T.A.O. 
challenges you to play just two of this 
man’s compositions—Chinoiserie, and Sun- 
shine Toccata from Longwood Sketches. 
The first will tax your imagination—if you 
have any; the second, your technic—and 
heaven help you if you have none. He is 
the jovial Firmin Swinnen, concert organist 
for the duPont Longwood Estate. 


Schumann, Sketch Df 
Mendelssohn, Son.3: Andante Tranquillo 
Franck, Piece Heroique 
Smith, Caprice 
DeLamarter, Carillon 
Foote, Suite D: Improvisation 
Yon, Echo 
Vierne, Westminster Carillon 
D. W. THROCKMORTON 
Program on Tour 
Dubois, Toccata G 
Ellsasser, Toward Evening 
Frescobaldi, Theme & Variations 
Bach, O Sacred Head; Toccata Dm. 
Griggs, Andantino 
Frescobaldi, Prelude & Chorale Am 
Buxtehude, Canzonetta 
Brandon, Chorale Em 
Throckmorton, Fantasy for Great 
Danse Fantastique 
By the Waters a Willow 
Prelude to a Dead Tree 
Passacaglia 
Improvisation 








CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 


Choirmaster and Organist 


Marie Schumacher 
Organist 

4 :_ 

For recitals by these players 
address 
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*DAVID S. WALKER 
All Saints Lutheran, Jamaica 
Dedicating Baldwin Electrotone 
Veracini, Largo 
“God Himself is present,’ Tersteegen 
Played by Lily A. Rogers 
Franck, Pastorale 
Elliot, Romance Csm 
Bach, Prelude & Fugue Am 
Bitgood’s “Job” (cantata) 
Bach, I Cry to Thee 
“God be in my head,” Clokey 
Karg-Elert, Now Thank We All 
Maas Chimes were also dedicated in this 
service, with amplification system to broad- 
cast their music from the church tower. 


ARVILLE BELSTAD 
of the First Christian, Portland, Ore., has 
been appointed choirmaster of University 
Methodist Temple, Seattle; Walter Eichinger 
remains organist. 

DR. C. HAROLD EINECKE 
begins his second season with the First Pres- 
byterian, Santa Ana, Calif., with new vest- 
ments for his main chorus of 65. He began 
with 35 a year ago, now has 65; his new 
choirs include 35 boys, 45 girls, and 68 pro- 
bationers. He now teaches organ in the 
Santa Ana Highschool, seven pupils already 
enrolled, though he teaches but one period 
each day. 





RICHARD ELLSASSER 

in Wilshire Methodist, Los Angeles, is using 
guest speakers and musicians during the in- 
termissions in his current Bach series; first 
was an address by Dr. Arthur O. Dudley, and 
the others included a bass doing a solo can- 
tata, soprano-contralto duets, violin sonata, 
and a visiting choir doing a Bach cantata. 
The second annual series of organ recitals 
on the second Sunday of each month from 
Sept. to May is scheduled to present Frank 
Asper, Dr. Marshall Bidwell, Virgil Fox, 
John McD. Lyon, Alexander Schreiner. Mr. 
Ellsasser is the featured organist in a new 
movingpicture, The Eternal Chord, a ‘“‘mys- 
tical interpretation of Sullivan’s Lost Chord.” 
Recording was done on the 3-36 Moller in 
Wilshire Methodist but the pictures of the 
playing were made in the First Methodist, 
Hollywood. Several years ago Mr. Ellsasser 
was heard & seen on a film short for Para- 
mount. 


THE INSTANT-MODULATOR 
FIRST TIME in musical history!—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 states. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
MONEY-BACK GUARANTEE 

THE MARVIN MUSIC EDITION 
260 Handy Street — New Brunswick, N.J. 
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The ORGOBLO in NEWARK, N. J. 


This Austin organ was installed in the Old First Presbyterian Church 
in Newark, New Jersey in 1930. It is powered by a thirty horse- 
power Orgoblo which has given eminently satisfactory service for 
twenty years. Orgoblos have been standard for Austin organs for 


Efficient at all loads, without vibration, the Orgoblo elim- 
inates disturbing noises. The Orgoblo is compact, requires no 
special foundation. Minimum maintenance and attention are re- 
quired. As sturdy as a bridge, with all metal, rust-resistant and rein- 
forced construction—ORGOBLO insures long, dependable service. | 


-ORGOB 


FOR CHURCHES, THEAT 
eee BND, EON ks : 
HE SPENCER TURBINE COMPANY, HARTFORD 6, CONN 
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CARL WEINRICH 
opened the 3-40 Aeolian-Skinner in Lime- 
stone College, Gaffney, $.C.; during the week 
of Nov. 7 he will be in Stevens College, 
Columbia, Mo., conducting a master-class 
and playing a recital. His men’s choir of 
Princeton University gives a program of 
Netherlands music in Princeton, Oct. 30, and 
on Nov. 21 sing an all-Stravinsky program 
in Carnegie Hall, New York. According to 
an announcement from Stephens College, Mr. 
Weinrich has been appointed as “master 
organ teacher for the academic year 1949-50.” 

EDITH B. ATHEY 
of the First Scientist, Alexandria, Va., has 
been appointed to the Episcopal Church of 





the Transfiguration, Washington, D.C. 
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HAROLD FLAMMER INC. 
has moved its New York office & store to 
251 West 19th St., New York 11. 

MAURICE GARABRANT 
resigns after 23 years with Garden City 
Cathedral, Garden City, N.Y., to become 
organist of Christ Church, Cranbrook, Bloom- 
field Hills, Mich., effective Nov. 1. In 
Garden City he not only put the music of 
the Cathedral on its feet but founded the 
Long Island Choral Society, founded the 
Long Island Bach Festival, founded the 
Long Island Diocesan Choir Institute. He 
is also on the faculty of St. Paul's School 
and Adelphi College. Further biographical 
facts will be found in May 1947 T.A.O. In 
Bloomfield Hills he will have three choirs 
and give recitals on the 62-bell carillon. 
“The model community of Cranbrook, a gift 
of the George Booth family, consists of the 
Institute of Science, Academy of Art, and 
three preparatory schools in a 300-acre land- 
scaped campus, and is centered around the 
beautiful Christ Church.” 

NORMAN W. HURRLE 
has been appointed to Wall Street United 
Church, Brockville, Canada, where he has 
a 3-41 Casavant, chorus of 50, and quartet 
of soloists, all in a town of only 12,000 
population. The Church has three clergy- 
men, a fulltime office secretary, and provides 
a studio for Mr. Hurrle who “spent three 
years earning my A.R.T.C.” 

A. LESLIE JACOBS 
is now a member of the faculty of the Uni- 
versity of California at Los Angeles; he 
continues “‘on half-time basis” his work with 
the music department of the Church Feder- 
ation of Los Angeles. 

KARL KRUEGER 
has resigned as conductor of the Detroit 
Symphony; he is to be music director and 
conductor of the American Arts Orchestra 
now being organized in New York City. 

DAVID T. LACEY 
has been appointed to St. Peter’s Lutheran, 
New York City. 

GRACE LISSENDEN 
has been appointed to New Dorp Moravian, 
Richmond Borough, New York City. 

PHILADELPHIA ORCHESTRA 
has asked Philadelphia to provide an annual 
subsidy of $100,000. to maintain the Orches- 
tra, in return offering to give eight free con- 
certs each year in Convention Hall. Orville 
H. Bullitt, the Orchestra’s president, named 
20 cities that already give such subsidies to 
their orchestras, and reminded Philadelphia 
that its amusement tax on the Orchestra's 
concerts last year brought the treasury “more 
than $50,000.” 

SCHOOL OF SACRED MUSIC 
announces that Julius Herford is to conduct 
‘a masters’ class of guided research in the 
choral works of Bach” for S$.M.D. candi- 
dates; works to be studied: ‘“Wachet Auf,” 
“Nun Komm,” and “St. John Passion,” and 
they will be sung during the year by the 
choirs of Union Theological Seminary. 

NORMAN SPICER 
on the clergy staff of Trinity Church, Boston, 
an ex-organist, and for the last four years 
chaplain for college students in Boston, has 
been appointed “the first chaplin for college 
gall for the Episcopal diocese of New 
York. 

GRAND & GLORIOUS 
“Amazing new concert organ with the tone 
beauty of a cathedral instrument’’ and all for 
only $2515. That's what the Knabe Piano 
Co. was willing to claim in an advertisement 
published over its own good (?) name. 
Now how do you think Knabe piano tone 
sounds if that’s all they know about tone? 
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DETROIT SYMPHONY 
has had its fill of argument with laborunion- 
ism and announced Sept. 13 that it had can- 
celed its 1949-50 season of concerts. 
HOORAY FOR SOCIALISM 
England’s “ministry of food’’ gave the good 
Britishers another sock by reducing the 
“milk ration” to 21 pints a week for each 
person. Isn't socialism grand! You can't 
even drink milk without a politician’s per- 
mission. 
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— AGO, he’d planned the year, the day, 
the hour of his retirement. 

But now, a year beyond that date, his 
desk is still open . . . the weekday trout 
still in the brook. 


A lot of years are getting away from a 
lot of people .. . because they don’t have a 
plan which helps them save money regu- 
larly. 

But there are people who are making the 
most of the years, by investment in United 
States Savings Bonds. 

It’s an easy, automatic way of insuring 
a financial future, thanks to two simple, 
automatic plans: 

1.The Payroll Savings Plan, at the 
firm where you are employed. You get 

a bond just as often as you like. 


2.1f not on a payroll, join the Bond- 
A-Month Plan at your bank. 


Don't let another year—another moment— 
escape you. Sign up today. 


iitemitic, gaving is Aune saving 
US Sais Bade” 


% Contributed by this magazine in 
8 co-operation with the Magazine Pub- 
lishers of America as a public service. 











A MAGAZINE for THE PROFESSION 


Obituaries 


To eulogize would be unworthy; merely to record 
the available facts is the purpose here. 


SAMUEL A. BALDWIN 
died Sept. 15 in New York, and thus passed 
one of the grand men of the organ recital 
world. As adequate record & many tributes 
have already appeared in these pages, a brief 
summary is all that remains. Mr. Baldwin 
was born Jan. 25, 1862, in Lake City, Minn., 
had his schooling in St. Paul, and turned 
to music, studying in the Royal Conservatory, 
Dresden. His first regular church position 
was with the House of Hope Presbyterian, 
St. Paul, 1878. In 1880 he left for Dresden, 
returned there in 1882 and remained to 
graduate in 1884; his organ teacher was 
Gustav Merkel. Returning to America he 
held church positions in Chicago, St. Paul, 
Minneapolis, and in 1895 New York. In 
1907 he was appointed head of the music 
department of the College of the City of 
New York, and on Feb. 11, 1908, gave his 
first recital on the 4-84 Skinner in the Great 
Hall of the College; Jan. 25, 1932, his 70th 
birthday, he gave his 1362nd and last recital 
there, retiring with more honors than the 
City had probably ever accorded anyone not 
a politician. In all he had given 11,174 
performances of 2004 compositions. 

There was never any bluff or nonsense 
about Mr. Baldwin and his playing. Being 
in New York, he had access to new publica- 
tions of all the leading houses and was so 
broad in his taste—and keen in his under- 
standing—that his two-a-week recitals in 
City College gave everyone a chance to hear 
all new organ music of merit, no matter 
where published. To hear him and watch 
him was a delight. He was totally with- 
out pretentiousness. His music was lovely 
to listen to. The importance of the work 
he was doing never went to his head. He 
was always just a good workman, doing a 
job he thoroughly liked to do, and always did 
superbly. No fuss, no bluff. Few and far 
between have been recitalists like Mr. 
Baldwin. 

He is survived by his widow Anna Jones 
Baldwin and their son. And by great and 
many happy memories in the hearts of all 
who heard him or knew him personally. He 
enjoyed fine vigor & health almost to_ the 
end. To William A. Goldsworthy about 
three years ago he wrote this: ‘Here is 
another quotation, appropriate for this jour- 
ney’s end. It also came out of India. Tagore 
said: ‘Death is not extinguishing the light; 
it is putting out the lamp because dawn has 
come’.”” 

HARRY T. BURLEIGH 
died Sept. 12 in Stamford, Conn. The grand 
Negro singer and arranger of Negro spirit- 
uals was born Dec. 2, 1866, in Erie, Pa., 
began his music career by singing in a 
church choir in Erie, turned more & more 
to music, everywhere met the very same 
brand of encouragement & support always 
given (even long before these present days of 
political vote-hunting hysteria) to deserving 
workers of any & every race, creed, & color, 
and finally found himself appointed baritone 
soloist in St. George’s Episcopal Church, 
New York City, in 1894, where he remained 
for 52 years. When he celebrated his 50th 
anniversary with St. George's he was given 
a scroll and a check for $1500. His funeral 
service was held in St. George's, the body 
lying in state in its Chapel of Peace for the 
two days preceding the service. He is sur- 
vived only by his son, Alston W. Burleigh. 

KATE S. CHITTENDEN 
died Sept. 16 in Long Beach, N.Y. She was 
born April 17, 1856, in Hamilton, Ontario, 
of American parents, moved to New York 
in 1876 and was organist of Calvary Baptist 
for 27 years. However Miss Chittenden’s 
chief work was in piano; she was appointed 
to teach piano in Vassar College in 1898, 


a7 


headed the department for over 30 years; 
for a similar period she was dean and head 
of the piano faculty for the American 
Institute of Applied Music. She is survived 
only by a sister, Ellen L. Chittenden. 
ARCHER D. LAMBUTH 
died Sept. 27 in an automobile accident from 
which his wife recovered after some days of 
hospitalization. He was born Oct. 19, 1895, 
in Evansville, Ind., earned his Mus.Bac. in 
Northwestern University, his M.Mus. in the 
Columbia School of Music, studying chiefly 
with Stanley Martin, Paris Myers, and Guy 
Maier. He was organist of three Evansville 
churches prior to moving to Chicago, playing 
in two churches in Evanston and then 18 
years in Central Church, Chicago. He taught 
organ and piano, was music advisor for the 
Evanston Library, and accompanist for the 
Welsh Chorus, Illinois Tell Telephone 
Chorus, and Armour Institute Chorus. 
F. PERCYVAL LEWIS 

died Aug. 4. He was born June 20, 1879, 
in Woburn, Mass., studied in the New 
England Conservatory, and was organist & 
teacher in Woburn, though he resided in 
Winchester. Mr. Lewis may possibly be 
the first American to play in Bach’s Thomas- 
kirche, Leipzig. In 1903 he went to Europe 
—Switzerland, Paris, Berlin, Dresden, Genoa, 
Naples—and stayed exactly two years to the 
hour. In Leipzig he studied six months with 
Karl Straube, recently appointed to the 
Thomaskirche, and Mr. Straube suggested he 
give a recital, “but I decided not to incur 
the incidental expenses of such a bold ven- 
ture’; however on March 25, 1905, at one 
of the Saturday noon “motette” programs 
‘in der Thomaskirche’ Mr. Lewis played 
Bach’s Passacaglia as the opening number 
and the printed program is in T.A.O.’s 
library along with a printed program for 
the Sunday, March 19, 1905, service in 
All Saints, “English and American Episcopal 
Church,” Leipzig, in which Mr. Lewis is 


FOR SALE 
Moller organ, three manual, 19 sets of 
pipes, 27 stops, Blower, motor, $4500. 
f.o.b. New York. Chester G. Stewart, 
214 Violet Ave., Floral Park, N.Y. Phone 


Circle 5-7515. 
FOR SALE 

49-Rank, 2982-Pipe Four-Manual Steere 
Organ—built 1911, includes full 32’ Pedal 
Open; console recently overhauled by Aco- 
lian-Skinner Company. Remote control 
combination and coupler action—priced 
for immediate sale and removal by buyer 
—$5000.00. Christ Church Cathedral, 37 
Chestnut St., Springfield, Mass. 
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named as the organist in “‘special music.” 
Said Mr. Lewis, of his Thomaskirche ex- 
perience, “I was told I was the first such 
visitor to play at a “Motette in der 
Thomaskirche’. 

Incidentally, also in T.A.O.’s library are 
five issues of The Organ, Vol. 1, published 
in 1892 by Everette E. Truette, donated by 
Mr. Lewis. 

Mr. Lewis had his foundation in piano, 
organ, and theory, with his father; he studied 
in Harvard and the New England Conserva- 
tory, leaving the former in 1902, latter in 
1903. He spent four years with one church, 
28 with another, and then (we believe) he 
retired from active church work. However 
the record is too sketchy to make this 
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report as detailed as it should be. 


MILES TA. MARTIN 
died Sept. 17, 1949. As our annual indexes 
show, his record has been covered fully 
in these pages and it remains but to sum- 
marize. He was born July 10, 1888, in 
Newark, N.j., finished highschool there and 
turned to music, studying with Clement R. 
Gale, Hugh McAmis, T. Tertius Noble, 
Dupre, and Widor. He was appointed to 
St. John’s Church, Waterbury, Conn., in 
1926, and the first page of the Church’s 
calendar for the first Sunday after his death 
carried a tribute, and along with it, this: 

“Miles was deeply spiritual and scarcely 
ever missed the early Holy Communion ser- 
vice in the 23 years he was with us. Those 
of us who were in Church July 31st will 
never forget his gallant, courageous effort, 
in his great weakness, to finish the service 
in the best possible manner, knowing full 
well he probably would never play again.” 

Mr. Martin had seemed to be regaining 
his health for a time, but that was not to be, 
and his final few weeks were spent in the 
hospital. 

As a composer he is best known for his 
Canonical Suite in five movements to “repre- 
sent the different canonical hours of the day 
when certain canticles and prayers are to be 
said." In addition to the seven organ works 
published by Gray there is a Sonata Pange 
Lingua, 4 movements, in manuscript. 


WALLACE McPHEE 

died Aug. 10. He was born July 14, 1905 
in Superior, Wisc., and at the age of 15 was 
organist of the ‘Hammond Avenue Pres- 
byterian there. A decade later he was in 
New York studying with J. Warren An- 
drews, and holding church positions in 
Brooklyn, Montclair, and New York. He 
earned degrees in New York University and 
the School of Sacred Music and was on 
the faculty of the latter, teaching organ 
and theory. 


JEROME B. MEYER 
died Sept. 17 in his home in Milwaukee, 
of heart ailment. He was born Jan. 26, 
1872, in Ammerschweier, Alsace-Lorraine, 
came to America in his youth, became a 
citizen in 1893. The story of his career, 
with photo of the three Meyer generations, 
will be found in March 1948 T.A.O. 

He was apprenticed in the Carl Barckhoff 
Organ Co. factory which later became 
Wirsching; for 14 years was foreman of the 
Lyon & Healy pipe department; in 1906 he 
established his own pipe-making business. 

He is survived by his widow and their 
two sons and two daughters. One son, 
Charles T. Meyer, had pipe-making exper- 
ience in other factories before joining his 
father in Jerome B. Meyer & Sons Inc., and 
recently a grandson, Charles T. Meyer, Jr., 
began his apprenticeship with the firm. The 
Meyer factory specializes in manufacturing 
& voicing pipes for the trade, and in tools 
for organ mechanics and voicers. 


CLARENCE REYNOLDS 
died Sept. 16 at his home in Los Angeles, 
aged 69. He was born in Phillipsport, N.Y., 
had much of his music training in New 
York, and first became popularly known for 
his recitals on the Hope-Jones organ in the 
Auditorium, Ocean Grove, N.J., where his 
performance of The Storm, a fantasia largely 
developed by his own ingenuity, made the 
good Methodists certain it was raining. 
From 1908 to 1917 he worked in the 
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Auditorium, taking on also the Baptist 
Temple, Philadelphia, 1915-18; Temple Uni- 
versity gave him the Mus.Doc. In 1918 he 
became concert organist for Denver, Colorado, 
which had just gotten its Wurlitzer concert 
organ; that post he occupied him until 1926. 
He went to Los Angeles in 1936 and was 
organist of the First Unitarian, retiring in 
1946. He is survived by his widow and 
their daughter. 
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PORTER, Hugh, Sac.Mus.Doc 
99 Claremont Ave., iw ‘York 27, N.Y 
PURVIS, Richard* 
RICHARDS, G. Darlington* 
ROBERTSON, Irene, Mus.Doc.* 
ROGERS, Jack Edwin* 
ROSS, Richard 
1316 Park eae Baltimore 17, Md. 
SCHMIDT, Robert W. Organist- -Choirmaster, 
First Congregational Church 
535 South Hoover St., Los Angeles 5, Calif. 
SCHOLIN, C. Albert, M.M.* 
SCHREINER, Alexander 
1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 
SCHWAB. Harold* 
SEIBERT, ery F., Mus.Doc. 
: High brook’ Avenue 
Pelham, New York 65 
SPAYDE, Luther T., A.B., Mus.M. 
Central College, Fayette, Mo. 
SPELMAN, Leslie P. 
University of ee. Redlands, Calif. 
STOFER, Robert M., M.S 
SWARM, Paul 
Post’ Office Box 7, Decatur 60, Illinois 
SYKES. Lauren B* 
THROCKMORTON, Dillon, Jr.* 
VAN DUSEN, Frank, Mus.Doc.* 
VAN REES, Cornelius 
Organist & Director of Music 
Baptist Temple, Brooklyn, N 
WALKER. Charles Dodsley* 
WARD, Herbert Ralph 
First Presbyterian, Ridgefield Park, N. J. 
WATTERS, Clarence 
Trinitv Colleqe, Hartford 7, Conn. 
WEINRICH, Carl 
16 Prospect Ave., Princeton, N. na 
WEST, Don* 
WHITE, Ernest* 
145 West 46th ts Biyt York 19, NY 
NG, G. Russell, 
WISSMUELLER E. aicherd® 
WOMBLE, James* 
YOUNG, Dale W., M.Mus.* 
YOUNG: Gordon E.* 
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AMSCO MUSIC PUB. 

240 West 55th St., = York 19, N. Y. 
CHURCH Music FOUNDATION 

(A Nonprofit Corporation) 

Paul —. Director 

Decatur IMlinois. 
FISCHER, J. ye & Bro. 

119 West 40th St., New York 18, N.Y. 
FLAMMER, Harold Flammer Inc. 

251 West [9th St., New York II, N. Y. 
GRAY, The H. W. Gray Co. 

159 East 48th ek Me York 17, N. Y. 
MARKS, Edward B Marks Music Corp. 

R.C:A Bldg., Radio City, New York 20. 
MAXWELL- WIRGES PUBLICATIONS INC. 

701 Seventh Ave., New York 19, N. Y 








CONSERVATORIES 


GUILMANT ORGAN SCHOOL 

12 West I2th St.. New York II, N. Y. 
OBERLIN CONSERVATORY 

Oberlin, 
SCHOOL OF SAGRED MUSIC 

Broadway & h St.. New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 

Princeton, N.J. 








ELECTRONICS 





ALLEN ORGAN CO. 
Allentown, Pa. 

BALDWIN PIANO co. 
Cincinnati 2, Ohio. 

CONN, C. G. Conn Ltd. 
Elkhart, Indiana 

SCHULMERICH ELECTRONICS INC. 
Sellersville 

WURLITZER, The Rudolph Wurlitzer Co. 
North Tonawanda, N.Y. 
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AEOLIAN-SKINNER ORGAN CO. 

— bn age Boston 48, Mass 

2: 4 East 53rd St 

ARKANSAS. "ORGAN COMPANY 

Box 491, North Little Rock, Ark. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York 18, 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, i" a Canada. 
HILLGREEN, LANE & 

Alliance, Chio 
KILGEN, Alfred G., Organization 

1639 W. Adams. Blvd., Los Angeles 7, Calif. 
KILGEN ORGAN CO. 

4362 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS, The Charles W. McManis Co., 

l0th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md 

Chicago: Allerton Hotel 

Louisville: 3618 Lexington Road 

New York 17: 205 East 42nd St., Room 1303 

Philadelphia 2: 1505 Race St. 

Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 





Highland, Illinois 
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Blowers, see ears tates 
DURST & COMPAN 
32nd St., Hazel ri Poplar, Erie, Pa. 
Electric- Action, see Reisner. 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26 Calif. 
MEYER, -— - Meyer & Sons Inc., Pipes 
2339 S. n St., Milwaukee 7, Wisc. 
— ‘aultbers SUPPLY CO., Parts 
ox 328, Hollidaysburg, Penna. 
ORGAN SUPPLY CORP., Orgon parts & supplies 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 
6525 Olmsted Ave., Chicago 21, III 
ORGOBLO, see Spencer Turbine Co. 
REISNER, The W. H. Reisner Mfg. Co. 
Action Parts of all kinds 


Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 








CUSTODIAN S 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., HAv. 6-4619 
GABEL, George b. 
be Burnside St., Orange, N.J. Tel.: Orange 
2-3149. Over 30 years experience. 
ee Paul N. & CO., Everything a organ 
O. Box 685, Oklahoma City 1, Okl 
HIGGINS. Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine a New York 58, N.Y. 
ag Chester A. 
Spring, Str — Princeton, N.J. 
SCHLETTE, harles G. 
Church organs rebuilt, tuned, om peng yearly 
contracts; Blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm. 9-3944 
THIEMER, Julius C. 
8 Edward St., Lynbrook, L.I., N.Y. 
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“a William H., Mus. 
112'S. Wabash Ave., a 5, ll. 
MONTAGUE, Laurence H. 
8! Princeton Bivd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N.J. 








TAO. DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 
DIGGLE, Dr. Roiand 
260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music 
University of Colorado. Boulder, Col. 
VAN BRONKHORST, Charles 
1216 Spruce Ave., Chico, Calif. 








































Matthew 


EVANGELICAL 
CHURCH 
in 


CINCINNATI, OHIO. 


The Wicks Organ, pictured above, in Matthew Evangelical Church, Cincinnati, Ohio, has 
adapted for use the charming old display pipes which have been in this Church for many 
years. The instrument itself, which is completely under expression, was designed to give 
the maximum in volume and flexibility. In this case the acoustical qualities of the Church 
adapted themselves beautifully in bringing out the exquisite, mellow tones of this two man- 


ual instrument of 15 stops. 


The especially designed console with Byzantine motif, utilizes stop keys in jambs (vertical 


WICKS ORGAN OF THE MONTH 


groups) and has outstanding features “strictly WICKS!” 


Specifications of the Organ will gladly be sent upon request to those wanting complete 


details. 
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